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Foreword 
 

Emerging from the pandemic, the Newsletter has an element of normality 

about it this time reflecting our success at last of being able to hold an 

event last autumn. Highlights are included in this edition together with a 

report on the live AGM we were able to hold on the day in Churchdown. 

 

At last autumn’s event we took the opportunity to promote Diana 

McVeagh’s new book ‘Gerald Finzi’s Letters’ and were honoured that she 

was able to attend. It has had encouraging reviews and we have no 

hesitation in recommending it to you representing, as it does, further insight 

into Gerald’s life, teeming with detail. In addition, we are delighted to 

announce that Diana McVeagh has accepted our invitation to become a 

Vice-President of Finzi Friends and consequently she appears in the roll of 

honour at the back of the Newsletter. 

 

It is time to become optimistic and we 

are determined to be eventful again this 

year. We have planned two events 

commencing with a return to 

Ashmansworth at last in July, for 

which plans are well advanced. 

 

Secondly, following popular demand we are holding another Come and 

Perform event in the autumn at Tardebigge. Don’t forget, you don’t need to 

be a performer to attend, we need 

an audience and plenty of 

encouragement. 

 

To be successful, these events need 

your support, members and friends 

and we encourage you to join us to 

make them both a success. Details are included in and with this Newsletter. 

Eric Hazelwood 
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1. News from the Committee 
 

An excellent opportunity presented itself at Churchdown in September 

2021. This is when we were able to hold our first members-attended AGM 

since 2019. Sadly, it was the final time that Adrian Williams, our retiring 

Treasurer, was in person to present his final report, and examined accounts 

for the year ending 31 March 2021. Highlights of the proceedings are 

featured below including the Chairman’s report. 

 

Committee Members 

 

Following the retirement of Adrian as our Treasurer, Ian Wadhams 

responded to the request for a replacement with no other applications 

forthcoming. Also, as mentioned in the Chairman’s report, Clare McCaldin 

has stepped down as a committee member leaving a vacant post which is 

open for nominations. The remainder of members already serving on the 

committee in various roles were therefore offered for re-election.  This was 

proposed by Martin Lee-Browne and seconded by Nick Turner. It was also 

accepted by all present.                        

 

The committee, therefore, consists of the following members with offices 

as indicated: 

 

Martin Bussey (Chairman) Eric Hazelwood (Secretary) 

Paul Ives (Vice-chairman) Gavin Roberts (Committee Member) 

Ian Wadhams (Treasurer) Geoffrey Allan Taylor (Committee Member) 

 

Appetite for Events 

 

In order to give the membership an opportunity to express their opinion on 

the type of event they enjoy or prefer Martin asked those present to develop 

some ideas. Those that emerged were as follows but all members are 

encouraged to submit their opinions, ideas and preferences in order that we 

can focus our thinking. For instance: 

 

Martin Lee-Browne believed that the level of Events and frequency was 

about right. 
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David Button feared events were becoming London centric and as a 

northerner requested an occasional visit to northern locations. Martin 

reassured him that we had been to Chester before, and future events there 

are always in our sights. 

 

Ruth Sharville was conscious we should always consider activities for 

younger members and the 2019 ‘Come and Perform’ event was potentially 

an ideal platform. Other events for younger people should always be 

considered in our planning however. 

 

Paul Spicer reinforced this by suggesting younger people be encouraged to 

join the committee when their opinion and thoughts could be appropriate. 

We are, however, lucky to have Gavin Roberts and Ian Wadhams in that 

category. 

 

David Brain suggested filming events for distribution to the Membership. 

 

Following the AGM Christopher Boodle sent an encouraging letter to 

Martin stating his pleasure at our worthwhile and enjoyable events. He 

further suggested the idea of commissioning a set of ‘Variations on a 

Theme of Finzi’ for performance at a festival, opening up the possibility of 

repeat performances at different events and concerts. Martin has already 

floated the idea to a couple of music festivals though as yet without 

success. 

 

Martin thanked everyone for their contributions and assured them that we 

would always welcome more suggestions as members felt inspired. 

 

Chairman’s Report 

 

“It is very good to be able to hold the 2021 AGM in person. We continue to 

be subject to precautions and restrictions but better meeting within those 

than not being able to meet at all. We know that many musicians and other 

members of Finzi Friends continue to be affected by the pandemic. Thank 

you to all those who have enabled this meeting to take place ‘live’. 

 

Last year, our AGM was held remotely, via a mail out of key information 

through a Chairman’s report and financial summary. There will be 

opportunities to raise matters arising from either 2020 or 2021 during this 

meeting. 
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We continue to enjoy the support and enthusiasm of our President, Iain 

Burnside, in particular in devising a stimulating programme for this 

afternoon’s recital. Both of today’s singers, and Iain, were due to perform 

at Ashmansworth in 2020 and it’s great that all have been able to perform 

here today. 

 

Lockdowns inevitably restricted our customary activities. We have been 

able to utilise the potential of our still relatively new website, with two 

particular methods prominent: 

 

I. Enhanced opportunities for communication through the newsletters 

and more frequent e-bulletins. 

II. Online videos about Finzi’s work. These now complement the 

provision of podcasts by the Finzi Trust. 

 

Data evidence from the e-bulletins shows consistently high levels of 

response, at least in terms of opening the email containing the bulletin – not 

always the case with such mailouts.  

 

It is pleasing to report that the level of membership remains consistently at 

the level of the last few years.  

 

Our online provision owes much to the sterling work of Clare McCaldin in 

overseeing the rebuild of the previous website and to her ongoing work in 

maintaining the website through updates, troubleshooting and general 

development. Sadly, Covid has meant a readjustment of her working 

commitments for Clare and she has taken on a full time commercial PA 

role. Such that, as we speak she is in Bahrain. In combining this with her 

singing commitments Clare has sadly had to step down from the committee 

from this point. 

 

I’m very pleased to welcome Derri Lewis who has taken on a paid role on a 

very part-time basis to oversee the maintenance of the website. His 

understanding of ‘the back of the computer’ is going to be invaluable 

together with his enthusiasm for becoming involved in the work of Finzi 

Friends. Many of you will come across Derri as one of the Young 

Composers at this year’s Ludlow English Song Weekend. It is good to have 

Derri with us today. 
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This summer has seen a re-awakening of our musical activities, through 

today’s recital and through our partnership event with St Marylebone 

Festival, led by our committee member Gavin Roberts. (Gavin is unable to 

be here today as this was the only week he could take a holiday!) This 

event in late July showed a potential way forward for fulfilling our aims to 

promote knowledge of Finzi and his music. There were three distinct parts 

to the event. In the afternoon Martin Bussey led a guided walk starting at 

Finzi’s birthplace in Hamilton Terrace down through St John’s Wood, 

passing Vaughan Williams’ house near Regents Park and ending up with a 

viewing of the Finzi bust. We were made very welcome by the librarian of 

the Royal Academy. The second element was an introductory talk by 

Martin Bussey prior to the evening concert entitled ‘Finzi, Town and 

Country’, looking at Finzi’s involvement in London set against his rural 

lifestyle. The culminating element was an invigorating and well-performed 

concert featuring the choir of St Marylebone in choral, solo vocal and 

instrumental roles. This included ‘Lo, the full final sacrifice’, settings of 

Christina Rossetti and Finzi’s Oboe Interlude amongst other works. We 

invested substantially in terms of financial support for this concert and it 

was well attended in the context of opening up after Covid. Particularly 

significant was the attendance at all the events by newcomers to Finzi or 

non-members of Finzi Friends. 

 

In planning for the future we continue to look at holding events such as 

today’s; supporting other celebrations of Finzi’s music; and supporting 

groups who are performing Finzi’s music in interesting ways or visiting 

more rarely performed pieces. 

 

The stimulus for our offering grants to groups was the blue-sky thinking of 

Adrian Williams as our Treasurer which led to the grant-making working 

party. When he took on the role of Treasurer, Adrian was clear that this 

was for a term of five years. As a man of his word, Adrian signalled his 

intention to step down towards the end of last year and this is his final 

AGM as Treasurer. Adrian’s contribution has been very significant in 

moving the Finzi Friends forward. He has overseen the collection of 

subscriptions with punctilious efficiency; demanded that we actually use 

our finances to support performances of Finzi actively; overseen the 

financial outlay on the new website without demur; and tackled financial 

issues with a detailed and rigorous eye and kept the clearest records. We all 

owe him a debt of gratitude. 
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Faced with finding a replacement for Adrian, it was tempting to become 

downhearted. Treasurers are notoriously hard to find. We were delighted 

that in response to a polite enquiry in an e-bulletin as to whether anyone 

might take on the role, Ian Wadhams offered, with the finest credentials. 

After discussions with Adrian and then Eric and myself, I am delighted that 

Ian accepted the role and we will be inviting you to confirm his 

appointment shortly, to take effect from this meeting. It is a great joy to 

welcome him here today. 

 

This is a good point at which to thank all the committee members, 

especially the other officer, Eric, for their unstinting work. We do have a 

vacancy for another committee member following Clare’s departure and 

would be pleased to hear from anyone interested in supporting the work of 

Finzi Friends. One recent agreement we have made is to adopt the concept 

of a five-year term for all roles on the committee, renewable, but with the 

idea that a fixed term enables someone to consider if they wish to opt for a 

second term after five years.” 

Martin Bussey September 2021 

 

Treasurer’s Report 

 

Adrian Williams, the outgoing Treasurer presented his final report at 

follows:- 

 

“Firstly, I am able to tell you that the Accounts for year ending 31 March 

2021 have been signed off as satisfactory by the Independent Examiner. 

 

I am the Treasurer of three charities, and I act as the Independent Examiner 

for four others. In every case in the last twelve months, the Treasurer’s 

statement has been on the same lines: ‘It is impossible to make any useful 

comparison with the Accounts of the previous year, because our activities 

have been so disrupted by the effects of the coronavirus pandemic’. So it is 

for the Friends. I will not therefore take your time in drawing comparisons 

between this year’s Accounts and the previous year’s – though I will of 

course answer questions if you care to ask them. I will make just two or 

three observations about the overall health of the Friends’ finances over the 

past twelve months, as evident in the figures in front of you. 

 

Having been prevented from meeting in person – either at Ashmansworth 

last year or in committee, The Friends have had, on the face of it, a 
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successful financial year. Compared with last year’s operating surplus of 

nearly £63, this year we can record a surplus of just over £4,450. When you 

take disbursements on grants into account, we have moved from a deficit of 

just under £3,000 last year to a surplus of £3,300 in this latest year. (You 

can see that comparison at the bottom of the first page of the accounts.) 

 

But this is nothing to be pleased about or proud of. Rather, I draw your 

attention to the reduction in the amount that the Friends have disbursed by 

way of grants, from nearly £3,000 in the previous year to only £1,150 in 

this latest year. That reduction reflects not just a diminution in the number 

of applications for grant that we have received; it is also an indication of 

the extent to which grants we had made to deserving applications couldn’t 

be taken up because the relevant performances couldn’t take place; and, in 

one particularly poignant instance, an orchestra to whom the Friends had 

made a grant for the hire of orchestral parts had to return our grant at the 

same time as they returned the scores to the library that had lent them, 

because the performance they had been rehearsing for never took place. 

 

There is just one flash of sunshine to mention: the amount appearing 

against this year’s record of donations. It’s more than twice the size of last 

year’s amount, which gives me the opportunity to express my fervent 

thanks, both as your Treasurer and as a Friend in my own right, to all those 

who have contributed a donation in the last financial year. We have a 

strong balance sheet, and we can look to the future as a going concern 

without donations -but donations do make an enormous difference to what 

we can do for the wider world of music.” 

 

The accounts, a copy of which is shown below, were presented for 

approval and their adoption was proposed by David Button and seconded 

by David Cashmore. 

 

“Before I sit down, and shortly thereafter stand down as Treasurer, I ask 

you to indulge me while I make a short address of farewell to that office. 

I’d like to begin with a tribute to Jennie McGregor-Smith, who got me to 

take on the Treasurership five years ago. For years I had been accustomed 

to making brief interventions at the AGM on the subject of the Accounts; 

Jennie eventually nailed me by saying, “Stop being a poacher and become a 

gamekeeper.” To my colleagues on the Committee I offer my grateful 

thanks for being such a splendid team to be a part of, and particularly to 

Eric Hazelwood, who has been even more helpful to me than he has been to 
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you all. Thank you to all you members, and special thanks to Dr Laurence 

Whittaker, whose artless question at Ashmansworth five years ago: “What 

is the Friends’ policy on reserves?” led to the development of a programme 

of grant-giving that has given me enormous pleasure. Not that that 

programme has been without its critics. “Charity begins at home,” my wife 

Norma has relentlessly urged me, to which my response has always been, 

“Yes, but it should not stop there.” So it is that the Friends have received 

38 enquiries about grants and have made 18 offers since our programme 

began, giving great pleasure to individuals and organizations throughout 

the land and also overseas while manifestly discharging our obligation as a 

registered charity. 

 

And lastly: until now it has been my belief that a general appeal to the 

membership of any organisation to engage someone to take on the office of 

Chairman or Secretary or Treasurer is bound to fail. And in this belief I am 

mistaken because, when the appeal was made for a new Treasurer, 

someone actually put his hand up and said, “I’m willing to have a shot.” So 

my heartfelt thanks go to Ian Wadhams, who has volunteered to take up the 

reins that I shall let fall before the end of this meeting. Thank you, Ian, and 

to everyone else I commend Ian to you as my successor.” 

Adrian Williams September 2021 
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2. Finzi Trust Report 2021  
 

 

Report by Andrew Burn, Hon Secretary, Finzi Trust 
  

2021 proved to be an unprecedented year for the 

Finzi Trust, since all its meetings were entirely 

virtual. In light of the pandemic, the trustees felt 

that a major aspect of the Trust’s grant giving in 

2021 should echo the spirit of Gerald and Joy 

Finzi in seeking to support young musicians and 

address some of the financial challenges brought 

about for them by the pandemic. A substantial 

award was given to the Royal Academy of Music, 

where Finzi had taught composition for a time, 

and where one of his sons was a scholar, enabling 

the conservatoire to set up a Finzi Hardship 

Fund. Distribution of the money was overseen by 

the Academy and carried out promptly. In addition, significant grants were 

given to Trinity Laban and the Royal Welsh College of Music and 

Drama to alleviate student hardship. 

 

A strategy meeting agreed to formalise a number of policies, including 

those for the appointment of trustees and grant making: these will be 

introduced by the end of 2022. The Trust continues to exercise due 

financial diligence over its assets, entrusting these to M & G for investment 

in their Charifund and maintaining regular dialogue with fund managers. 

 

To mark the 120th anniversary of Finzi's birth, an online singing 

competition was announced, run in partnership with Finzi's publishers, 

Boosey and Hawkes. Judging of the 96 YouTube entries is currently in 

process with the winners being announced on the 6
th
 of May 2022. The 

Trust continued its donations to enable digitisation of manuscripts held at 

the Bodleian Library in Oxford and to support the English Song Weekend 

Festivals held in Ludlow. 

 

Mindful of the legal constraints of the Restricted (Jean Finzi) Fund whose 

funds will represent the main source of finance for the Trust by far when 

copyright income expires in 2026, it was resolved to invest as much as 

reasonably and practically possible from the Unrestricted Fund until that 
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time, so as to generate some longer term resource of substance for wider 

Trust activity, unlimited by age requirements. 

 

Between the Trust’s two funds, grants were also made to both organisations 

and individuals. Among the former these included: Dunster Festival, 

English Music Festival, NMC recordings, Oxford Lieder, Armonico, Sound 

and Music, Orchestras for All, National Youth Choir, Royal College of 

Music, Pub to Pulpit, Coventry Festival Chorus and the Rodolfus 

Foundation. To individuals, mainly young people, grants have been 

awarded to assist the purchase of instruments and related items such as 

bows for stringed instruments, as well as support towards commission fees.  

 

Finzi Trust Scholarship awards for 2020, postponed due to the pandemic, 

were awarded to 

Dr Matteo Augello - lecturer in Cultural Studies at London College of 

Fashion: A Caravaggio Soundscape. (Italy);   

Sonya Moorhead - theatre artist. Research Sean-nós Song and access to  

learning for non Irish Speakers.(Ireland); 

Montserrat Fuentes Romero – pianist/educator. Research into Mexican 

musical heritage. (Mexico). 

 

New publications have been temporarily suspended until the global market 

is back to a more normal state of demand. Trustees were pleased to note 

how, despite the pandemic, interest in Finzi's music continues to grow, with 

a pleasing stream of new recordings and broadcasts, despite an enforced 

reduction in live performance. The Trust feels it can look forward to the 

future with confidence, from a considerable position of strength. 

 

Lastly, but most certainly not least, the trustees were delighted to see the 

publication of Diana McVeagh’s outstanding edition of Finzi’s letters. Not 

only does it provide deep insight into Finzi and his circle of friends and 

associates, but is also a treasure trove of information about British musical 

life of the time.  

Andrew Burn, Hon Secretary, Finzi Trust, March 2022 
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3. Reports on Recent Events 
 

Another year in 2021 restricted by the pandemic demanded accurate and 

adept judgement and the timing of events was crucial. Both the Friends and 

Ludlow English Song (LESW) rose to the challenge. We had planned 

another visit to Ashmansworth for July 2020 but of course ultimately no 

events took place at all that year. We decided that a safer option would be 

to arrange our next event in Churchdown where there are more extensive 

opportunities for safe distancing and pandemic precautions. This eventually 

took place in September 2021 and at last it went ahead successfully. 

Similarly, LESW was also postponed until the end of October 2021 and 

was equally successful in a limited form. Reports of both events are given 

below 

 

3.1 Churchdown Event September 2021 

 

This was a welcome return to Chosen Hill although there was still a need to 

observe all safety precautions. The timing was perfect. 

 

By this stage we were all desperate to experience some normality and the 

event consequently proved very popular. Members and friends were glad to 

renew acquaintances and there was an excited buzz throughout the day. 

 

The weather was glorious yet again: luck seems to favour this event; we 

were able to comfortably ventilate the halls and everyone remained safe 

and well during and following the event. 

 

This was an ideal occasion to 

hold our AGM and invite 

members to be involved.  The 

outcome is reported earlier in 

this Newsletter.  For safety 

reasons each brought their own 

packed lunch but the 

opportunity to socialise was 

just as important and 

appreciated. 

 

This was an ideal opportunity to celebrate Diana McVeagh’s new book 

‘Gerald Finzi’s Letters’ and it was most welcome to have her presence at 

Gathered for the Performance 
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the event for people to meet her and for her to sign copies for individuals. 

You will have seen a reviews of the book in the recent 2021 Journal. Many 

congratulations were 

offered to Diana 

throughout the day. 

 

 

Diana and Ian in 

reflective conversation 

 

 

 

 

 

We were fortunate to be graced with other eminent personalities for our 

day as Iain Burnside had offered himself as pianist for the afternoon 

performance and Paul Spicer was one of our readers. Neither must we 

forget our own Chairman as Martin never ceases to demonstrate his 

limitless talent. Composer, pianist, choir director and at the afternoon 

concert, his trained baritone voice, regretfully seldom heard, more of which 

later.     

 

Florian Panzieri, tenor was one of our other guests and sang Finzi 

beautifully and with real strength and drama where appropriate. Sadly 

James Atkinson, baritone who was also invited had to withdraw at the very 

last minute but at incredibly short notice Martin Bussey was ‘persuaded’ by 

Iain Burnside to sing a couple 

of the songs originally 

intended for the programme. 

Consequently, the concert ran 

seamlessly, Martin performing 

like he was intended for the 

role that afternoon such was 

his confident and sympathetic 

delivery which was received 

enthusiastically. We are 

privileged to have such a 

talented individual as our 

Chairman.             
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As well as Florian’s beautiful singing he also utilised his French roots in a 

persuasive reading, in French, of Pablo Casals’ letter from the book. Iain 

Burnside played as beautifully and imaginatively as ever, including in 

Howells’ solo piano piece, ‘Finzi: His Rest’, composed after hearing of 

Finzi’s death. Individual songs, a list of which is given below, were 

interposed with readings from Diana’s book. Paul Spicer (as Finzi) and 

Martin Bussey (as everyone else).   

 

Finzi songs unless otherwise stated. 

 

When I came back from Lyonesse 

Butterworth: Loveliest of trees 

Ditty 

Comet at Yellham 

Rollicum Rorum 

To Joy 

Aria, from Farewell to Arms 

Howells: Finzi: His Rest 

The Dance, continued 

 

To conclude our successful and much 

appreciated day’s events, some visitors took 

the opportunity to walk up to the top of 

Chosen Hill and breath the last embers of what had been a perfect day 

finally set in glorious evening sunshine. 

 

3.2 Ludlow English Song Weekend October 2021 

      by Geoffrey Allan-Taylor 

 

It was with anticipation and joy that we were welcomed back to Ludlow 

after a restricting 18 months to witness the prospect of live music making 

again. There were of course compromises to be made, with a reduced 

audience capacity for St Laurence’s church, which was arranged to give us 

reassurance in a rather colder building during the two days, Friday 29
th
 and 

30
th
 of October 2021. Although the festival was reduced in length, it 

certainly had warmth and intensity and much to be enjoyed. Beginning in 

the afternoon with Emerging Talent, young student composers and singers 

from the Royal College of Music were in a working session with leading 

composer Rhian Samuel.  

 

Martin in performance with 

Paul Spicer as reader 
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The main Opening Recital in the evening was 

with the indefatigable Roderick Williams and 

festival mastermind and pianist Iain Burnside, 

which including works by Butterworth, 

Gurney, Vaughan Williams and Britten, with 

other lesser known works by Charles Wilfred 

Orr, his songs from ‘A Shropshire Lad’ 

complimenting the Butterworth Housman 

settings. Two song settings by contemporary 

composer Louis Mander, were of the poet 

F.W.Harvey, a friend of Gurney’s that blended 

nicely with four of Ivor’s songs. We completed 

the evening with folky and popular favourites 

well stored in Roddy’s amazing memorized 

performance. 

 

Saturday morning began with the LESW Thinktank, a stimulating panel 

discussion chaired by Katy Hamilton who was joined by renowned English 

music thinker Ceri Owen and Britain’s premier singing consultant Declan 

Costello who had much to say in relation to coronavirus. They were joined 

by composers Philip Lancaster and Rhian Samuel to give insightful 

comment regarding the eagerly anticipated performances of their works.  

 

 

 

 

 

 

 

 

 

 

The Morning Recital gave us the opportunity to enjoy two talented singers, 

soprano Natalya Romaniw and baritone Benson Wilson who delighted us 

with songs by John Ireland, Rebecca Clarke, Lisa Lehman, Frank Bridge 

and Herbert Howells.  

 

The afternoon began with Young Artists Showcase featuring mezzo Emma 

Roberts, tenor Ted Black, baritone James Atkinson, and wizard on the keys 

Gamal Khamis, to cope with the complexities of the new scores we were 
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about to hear from young and emerging composers. They were Joshua 

Ballance, Dominic Wills, Helena Paish, Hugh Morris and Derri Lewis, 

whose scores were selected for the festival and who had the opportunity to 

work with specially featured composer Rhian Samuel. We were delighted 

to hear Rhian’s ‘Spring Diary’, one of her many collaborations with the 

Anglo-American poet, Anne Stevenson.  

 

The highlight of the afternoon was the first performance of Philip 

Lancaster’s song cycle ‘Fallen’, settings of five poems by John Greening 

for tenor and violin. These specially commissioned poems create a quasi-

narrative that tells of our relationship with trees present and absent, and 

also pay tribute to Gerald Manley Hopkins, Vaughan Williams, Rudyard 

Kipling, Gurney and Housman. Also, it was a special treat to experience 

the presence of Michael Foyle again, playing the violin part which we 

enjoyed so much in the final item, ‘The Last Invocation’ by Vaughan 

Williams. He composed this in 1904, but the piece was only published 

recently in 2017, a setting of a poem by Walt Whitman. This piece had a 

special memorable resonance made by the violin with the soprano, baritone 

and piano. The contrast to the sound of voices and piano of another 

instrument was most pleasing; a continual stream of songs, even with much 

variety, can be much enhanced. 

 

In the Final Recital ‘In Memory of Christoper‘Kiffer’Finzi’, Iain the 

inimitable, was joined admirably by the mezzo soprano Kathryn Rudge for 

Kiffer’s father’s ‘Let us Garlands Bring’, not 

so often heard with a female voice. This led on 

to the premier of Rhian’s ‘The Moon and I’ 

which set words by Tabby Hayward and was 

commissioned by the LESW. Following was 

the ever popular ‘Sea Pictures’ by Elgar, and 

concluding, with the sea theme, Natalya joined 

Kathryn in ‘Bermudas’ a song by Lee Hoilby 

to words by Andrew Marvell. 

 

A special thanks must go not only to Iain and the festival directors but 

especially to Steve Catanach for organizing, introducing, arranging and 

making possible this memorable experience happen. 

Geoffrey Allan-Taylor 
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4. Future Events 
  

We are confident we can now adopt a more positive outlook and 

consequently have two major and exciting events planned this year. We are 

mindful of our responsibilities, however, and our actions always embrace 

the need for suitable precautions when making arrangements. 

 

We encourage you therefore to support us through participation in the 

following events, the planning for which is already well advanced. At last 

we are returning to Ashmansworth but the aforementioned precautions 

require us to slightly limit the number of ticket sales and therefore you are 

encouraged to book well in advance to secure your place. 

 

Our other enterprise is to build on the success of our ‘Come and Perform’ 

event at Tardebigge which is an entirely free event but thoroughly 

enjoyable if you are a performer or audience. 

  

Ashmansworth 9 July 2022 

 

We are thrilled to announce a return to our summer event at Ashmansworth 

after previous postponements. Planning for this event is well advanced and 

arrangements are in place to bring you another full day’s event. 

 

As usual, lunch will be provided with a talk in the morning and a recital in 

the afternoon. We will also take the opportunity to hold our AGM as usual 

and in which you can be involved. There is a synopsis of the day set out 

below but it is important to be clear that we have limited the numbers to 50 

only with the aim of enabling some social distancing for your safety. 

 

This means, however, that tickets are inevitably going to be in demand and 

consequently you are encouraged to secure your place early via the 

application form enclosed with this Newsletter. 

 

Once again we will meet in the Village Hall where the day will commence 

with our AGM. This will be followed by an interactive talk between 

composer Raymond Yiu and Martin Bussey on English Composers and the 

Landscape. Lunch will also then be provided in the Village Hall before 

transferring to St James’ Church for the afternoon recital. 
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Committee member Gavin Roberts is the pianist for the afternoon and he 

will be joined by Jonathan Hanley, tenor. The programme is entitled 

‘Musical landscapes: Imagined, Remembered and Reflected’ and will 

include songs by Finzi, Dowland, Purcell, Britten and more. Jonathan is a 

British tenor working as a soloist and ensemble singer with a particular 

interest in Baroque vocal music. We are lucky to secure Jonathan as he is 

scheduled to perform the Evangelist in Bach’s Johannes-Passion around the 

UK and tour music by Schütz, Bach, and Brahms with the Monteverdi 

Choir & Sir John Eliot Gardiner, alongside a busy international schedule 

with vocal ensemble Stile Antico. 

 

He will also be performing for us a composition by Raymond Yiu, our 

composer for the day. We understand this will be from his song cycle Dead 

Letters which was commissioned by Jennie McGregor-Smith for her 

‘Celebrating English Song’ series at Tardebigge where it was performed in 

2010. Raymond is a Hong-Kong born, London-based composer, jazz 

pianist, conductor and writer on music. He was the winner of a BASCA 

British Composer Award in 2010 for his Chamber composition Northwest 

Wind winning other subsequent awards for other compositions in the years 

that followed. Originally trained as an engineer, Yiu was self-taught as a 

composer until he undertook his DMus under the auspice of Julian 

Anderson at Guildhall School of Music and Drama in 2009. 

 

Tardebigge Come and Perform 18 September 2022 

 

Following the success of this event in the Autumn of 2019 and following 

the expression of interest shown by members at last year’s Churchdown 

event we are eager to offer another opportunity for members to come and 

perform. Once again our confidence has prompted us to book the venue 

already, in the Community Hall as on the last occasion. 

 

This is a free event for performers and audience and there will be an 

interval for afternoon tea included.    

 

It was a thoroughly enjoyable event three years ago as expressed by 

performers and audience alike. Members were given the opportunity to 

perform regardless of standard. This is an excellent opportunity for anyone 

who may not otherwise get the chance to perform, vocal or instrumental.  

Also, we were privileged to hear members’ own compositions so if you 

have chanced your hand at composing. Our own Martin Bussey is an 
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accomplished pianist and will be offering his skills to anyone who needs an 

accompanist. 

 

We have no doubt that members will once again embrace the friendly 

atmosphere and the opportunity to perform before an appreciative 

audience. The relaxed atmosphere encouraged performers to want to repeat 

the experience and therefore we are keen to see more of you joining us at 

this event.  

 

Photographs from the 2019 event.                

 

 

 

 

 

 

Role reversal – 

Roderick Williams 

accompanies his father 

 

                        

 

 

 

 

 

 

 

 

 

Everyone joins in a 

rendition of Linden Lea led 

by Roderick 
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Ruth Sharville accompanied by  

Martin Bussey 

 

 

 

 

 

      Christopher Boodle plays one of his 

      own compositions 

 

 

 

 

 

 

Geoffrey Allan-Taylor accompanies 

Valerie Kirby-Ashmore on her violin 

 

 

 

 

 

 

Forward Planning for 2023 

 

Chester Event  

 

Focussing on 2023 there are tentative plans for an event in Chester, an 

attractive location, and somewhere we have been before but not for a long 

time.  It will take the form of a concert, potentially with a preceding 

masterclass. 

 

Churchdown 

 

Later in the year as previously, a return to Churchdown and all that it has to 

offer with the potential for a dual location event starting on Chosen Hill. 
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5. Reserves Deployment Feedback 
 

We are proud of the support we are able to give to help organisations 

achieve their ambitions whilst at the same time being cautious and selective 

with any financial distribution, always ensuring that Finzi is represented in 

their performances with accreditation to the Finzi Friends. It is always 

heartening and appreciated when we have feedback on the outcome of our 

support and consequently it was welcome to hear from a recent grant made 

to the Fantasia Orchestra. Their Artistic Director Tom Fetherstonhaugh 

reports with gratitude as follows: 

 

Report for Finzi Friends: Workshop on 14 December 2021 

 

On Tuesday 14 December 2021, Fantasia Orchestra performed a concert at 

Grand Junction at St Mary Magdalene’s, London.  The programme featured 

Finzi’s Clarinet Concerto, and the soloist was Richard Hosford, Principal 

Clarinet of the BBC Symphony Orchestra. 

 

As well as the performance element of the day, Fantasia Orchestra 

organised an educational programme to enhance the reach of its work. 

 

Fantasia Orchestra has a partnership with The DaCapo Music Foundation, 

who have, over recent years, been working with Whitefield School, a state 

comprehensive secondary school in Brent Cross, North West London. 

Through DaCapo, Fantasia arranged for the Year 11 GCSE Music class to 

attend on 14 December. 

 

The aim of the day was to share the fantastic repertoire Fantasia was 

performing that evening, in particular the Finzi Clarinet Concerto, with 

students who might never have seen an orchestra close-up, if at all. The 

spirit of the event was one of sharing and partnership. 

 

In order for the students to get the most out of watching the orchestra at 

work, we arranged a bespoke timetable for them, led by cellist and 

wordship leader Rebecca McNaught. First, there was a seminar which was 

highly interactive in nature, discussion was lively, and themes of the 

programme (centred around the idea of ’Night’) were explored. The Finzi 

was a central feature, and ideas were shared around the genre of the 

concerto, the fact the orchestra were a string group, what each movement 

was trying to achieve, and so on. 
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The seminar was enhanced by playing, demonstration, and improvisation 

from two Fantasia instrumentalists; Rebecca McNaught (who was leading 

the session), and Emily Earl, the principal second violinist. By having these 

two Fantasia members in the session, the students saw high-level playing 

first hand. 

 

Next, the group observed the rehearsal of the Finzi Clarinet Concerto in the 

concert venue. Richard Hosford (soloist) was playing, and it was a very 

good rehearsal which demonstrated many of the intricacies and beauteous 

melodies of the piece. 

 

After the rehearsal, Rebecca led a ‘de-brief’ session with the students; this 

covered practical elements to do with the playing and the conducting, as 

well as musical elements about the score and its interpretation. 

 

The feedback from the students, their teacher, and the Principal of DaCapo 

was very positive. The format of the day was well-balanced between 

preparation, musical experience, and de-briefing; this gave a rounded and 

carefully planned structure for the students. Repertoire was discussed and 

heard in an engaging way, and the Finzi Clarinet Concerto shone through 

as the central element of the programme. 

 

Everyone at Fantasia Orchestra is hugely grateful to Finzi Friends for their 

support in this project. It was very worthwhile, and we are confident that it 

will have a lasting impact on the students from Whitefield School. Thank 

you! 

Tom Fetherstonhaugh, Artistic Director, 17 January 2022 
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6. Obituaries  
 

Early last year saw the demise of three respected musicians and composers 

with Finzi connections and all within weeks of each other. Anna 

Shuttleworth, on 2 March 2021 aged 93, was a renowned cello virtuoso and 

played in the Newbury String Players under Gerald whom she also 

befriended and visited; Elaine Hugh-Jones, on 29 March 2021 also aged 93, 

was a composer and a regular attender at Jennie McGregor-Smith’s 

Celebrating English Song weekends at Tardebigge; and Anthony Payne, on 

30 April 2021 aged 84, a composer and a regular attender at the Ludlow 

English Song Weekends. 

 

Anna and Elaine were Finzi Friends with whom we corresponded on many 

occasions. The following is a brief obituary for each of them and we will 

miss their contribution to the classical music scene, each a worthy 

undertaking. 

 

Anna Shuttleworth 

 

Anna was a cellist and cello teacher who 

worked with many of the leading 

musicians of the second half of the 20
th
 

century, ranging from her fellow cellists 

Jacqueline du Pré and Natalie Clein to 

conductors such as Colin Davis and John 

Eliot Gardiner. 

 

Her best years of music-making came in 

the late 1940s and early 1950s as a 

member of the all-female Vivien Hind 

Quartet, the Kalmar Chamber Orchestra 

and the Jacques Orchestra. She was a true 

eccentric, dealing with chilly concert halls 

by wearing several layers of clothing, 

which during a concert would be removed between movements. 

 

For two years Anna had the use of Jacqueline du Pré’s “Davidov” 

Stradivarius instrument and later, the two cellists played duets together.  

She also played for Pablo Casals, Mstislave Rostropovich and Paul 

Tortelier. 
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While she had no ambition to become an international soloist, preferring 

instead to play chamber music, she did become an influential teacher. It 

was said that she had pupils hidden away in every corner of the country, 

and wherever she had a concert she would invariably find time to slip away 

to give an extra lesson. She also teamed up with the composer and cellist 

Hugo Cole to write Playing the Cello (1964), a classical tutorial book that 

40 years later was still paying royalties.  

 

Young Anna’s musical potential was spotted at a children’s percussion 

class and by the age of five she was taking cello lessons with Dulce 

Rapaport. She also learnt the piano, though always preferred the cello. 

 

In autumn 1943 Anna entered the Royal College of Music to study with 

Ivor James, borrowing her first year’s fees from Dorset county council.  

Only in her second year was she awarded a scholarship, but money 

remained tight, and she recalled once selling a pair of shoes to buy food. 

 

Her fellow cello students included Joan Dickson, Eileen Croxford, and 

Amaryllis Fleming, who invited Anna to Newbury to play in Vaughan 

Williams’s Fantasia on a Theme by Thomas Tallis. It was conducted by the 

composer, who described her fondly as “the sweetest Cellist”. She became 

friendly with the composer Gerald Finzi and his family, through whom she 

met Jacqueline du Pré. 

 

For a time she taught in Wiltshire, including at Dauntsey’s School and 

Marlborough College, while continuing to give recitals, often with the 

pianist Bernard Roberts. By the late 1960s she was also a professor at the 

Royal College of Music, acquiring a string of outstanding pupils. 

 

In 1957 Anna married Noël Taylor, a fellow cellist with whom she shared a 

birthday. That marriage was dissolved, whereupon Taylor remarried his 

first wife. In 1973 she married David Sellen, a biophysics researcher at the 

University of Leeds. 
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Elaine Hugh-Jones 

 

Elaine Hugh-Jones was a Welsh pianist, 

music educator and composer known for her 

powerful yet sensitive and tuneful songs; she 

was also a stalwart of BBC radio and 

television, working as official accompanist on 

countless programmes from the post-war 

years until 1983. 

 

Of her several song cycles the best known are 

the seven Walter de la Mare Songs, written 

between 1966 and 1988, which blend the 

French influence of Gabriel Fauré with the 

English romanticism she inherited from her 

teacher Lennox Berkeley. The cycle was broadcast several times on Radio 

3 and was followed by several more including the powerful Songs of War, 

settings of Wilfred Owen’s poetry, and arrangements of verses by Frances 

Cornford and Gerard Manley Hopkins. 

 

Her music was championed by several organisations, including the English 

Song Weekend in 2013 and at Ludlow, where four of her songs were 

performed by the soprano Elizabeth Watts, accompanied by the pianist Ian 

Burnside. Two years later her songs were heard at the Royal Opera House 

in a lunchtime concert given by the mezzo-soprano Fiona Kimm. 

 

Elaine Hugh-Jones once explained how she started writing each song by 

experimenting at the piano with random notes and musical fragments, 

continuing until the accompaniment began to suggest the atmosphere 

created by the words: “Only when this is established does the vocal line 

emerge from among the sounds.” 

 

Despite being championed by prominent musicians including the soprano 

Jane Manning and John Potter of the Swingle Singers, getting her works 

performed could be a struggle. She recalled asking the conductor Sir 

Thomas Beecham why he did not play her music. “You’re a woman,” he 

replied, “And there are no women composers.” (Not our view!!) 

 

In 1939 she came second in the pianoforte class at the Carlisle and District 

Musical Festival and after the war made her way to London. She studied 
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piano with Frederick Wadely, Harold Craxton and Julius Isserlis, and 

composition with Lennox Berkeley. Later John Joubert gave her coaching 

on orchestration. 

 

She soon joined the BBC, working with artists including the clarinettist 

Jack Brymer, the trumpeter Philip Jones and the flautist James Galway.  

This was combined with teaching at Derby High School, where she was 

appointed director of music in 1949. The following year her trio for flute, 

clarinet and piano was given its first performance at Derby Music Club 

along with two of her songs. 

 

In 1955 she moved to Kidderminster High School, and eight years later 

Malvern Girls College, for which much of her choral music was written 

including a setting of the Canticles for when the school choir sang 

Evensong at Coventry Cathedral in March 1974. She also taught at 

Malvern College. 

 

Her radio, and later television work continued, based at the BBC in 

Birmingham, where she accompanied stars on the lunchtime Pebble Mill 

show. When arthritis prevented her from playing she turned to writing. 

 

Take Ten, her tutor book for beginner pianists, was published in 1985.  

More recently she wrote Bella and the Witch of Shadowland (2011), a 

magical children’s story about a kidnapped girl who is rescued from the 

evil woods. 

 

Elaine Hugh-Jones was unmarried. She enjoyed the company of friends and 

loved her poodles and her garden filled with vivid flowers, especially 

amaryllis and geraniums. She once propagated a red and white pelargonium 

that she christened La Belle Elain. 

 

Anthony Payne 

 

Anthony Payne was a critic, composer and arranger who took a series of 

fragmentary sketches by Edward Elgar and transformed them into a 

symphony; the result, which was heard at a televised Prom in 1998, was 

considered a masterpiece and within four years had received more than150 

performances. 
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The BBC had commissioned a Third 

Symphony from Elgar in 1932 and 

even announced its first performance. 

But when the composer died on 

February 23 1934, he left only a 

series of sketches, about three-

quarters of which were published the 

following year in The Listener. Later 

they were included in W H Reed’s 

book Elgar as I knew Him (1936), 

providing the basis for speculation 

about what might have been. 

 

In 1995 Payne, who had long mused 

on the possibilities for these sketches, 

gave a radio talk about the putative 

symphony, illustrated by a few bars 

from the music. Afterwards, the 

composer’s estate, which previously had opposed any further work, 

commissioned him to prepare a performing edition. 

 

In an interview with Gramophone magazine Payne explained how his 

breakthrough came while putting the sketches away after his talk. 

 

“In an absolute flash all sorts of things fell into place in my head,” he said.  

“I suddenly realised that about five pages of material, which in my 

photocopies were faint, seemingly unimportant, are development sketches.  

It’s from that moment that I thought I could complete the first movement.  

And then I thought, why not go on and do the finale?” 

 

He went on to complete or “elaborate” Elgar’s Pomp and Circumstance 

March No 6, which again only existed in sketches, for his 70
th
 birthday 

Prom in 2006. He also orchestrated works by other British composers of 

the era, including Delius (two numbers from Seven Songs from the 

Norwegian) and Vaughan Williams (Four Last Songs and Three 

Nocturnes). 

 

While Payne’s legacy is inevitably dominated by his realisation of the 

Elgarian fragments, he also had his own distinctive and hard-won 

compositional voice that was allied to the early 20
th
-century Romantic 
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school of English music. The Stones and Lonely Places (1979) is a dark 

and melancholy tone poem that conjures up the bleak coastline of western 

Britain and Ireland; A Day in the Life of a Mayfly (1981), his best-known 

work before the Elgarian journey, is a haunting reminder of the brevity of 

animal life; and Scenes from The Woodlanders (1999) evokes the world of 

Thomas Hardy. 

 

Yet Payne was rarely a fashionable composer, his beautifully crafted music 

poised between conservative Englishness and modernism. “I was 

absolutely amazed,” he said when receiving the listeners’ award in the first 

Radio 3 British composer Awards in 2003, “because I’m one of those 

composers who never win awards.” As a result, his composition work was 

poorly remunerated. “People are shocked when I tell them I earn a lot less 

than £10,000 a year from composing [about £15,000 today], after 30 years 

in the business,” he told The Daily Telegraph in 2005. “Still, you do it for 

love, don’t you?” 

 

Initially he was both musicologist and critic, writing for the Telegraph, 

Independent and Country Life. He also published books on Arnold 

Schoenberg, Frank Bridge and the Elgar symphony. What he called his first 

“real piece”, Phoenix Mass for choir and brass, did not appear until 1969 

when he was 31. It was written for a teacher friend’s school choir and 

demonstrated distinctive voice: a piquant combination of refined 

modernism and lyrical amplitude that was distinctly English in tone. 

 

After a year as visiting professor at Mills College, California, he taught 

composition at London College of Music from 1983 to 1985. He also spent 

a year at the Sydney Conservatorium. Later he was visiting professorial 

fellow in composition at the University of East Anglia, and in 1994 he was 

appointed joint artistic director of the Spitalfields Festival with Judith Weir 

and Michael Berkeley. 

 

One of his last works, Of Land, Sea and Sky (2016), was written for the 

Proms at the time of his 80
th
 birthday and is packed full of the natural 

imagery he loved so much: the sea in its angriest mood, the thunderous 

movement of horses’ hooves, the massing of clouds, and the landscape of 

the Somme as caught in a painting from 1916 by the Australian war artist 

Arthur Streeton. 
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