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Foreword

We are delighted to inform you that following the success in 2017 of our
twin location day in St Andrew’s, Churchdown, and St Bartholomew’s,
adjacent on Chosen Hill, we have arranged to meet there again on 1% June
this year. The walk up the hill and the panoramic views are stunning
which is why we have chosen June,

hoping to capture another brilliant ~ Join us at Chosen Hill

summer day. again on 1" June

Herbert Howells was a close friend of Finzi. A Gloucestershire composer,
he had connections with Churchdown, like Finzi, and consequently we’ve
brought the two composers together in a talk by Professor Jeremy Dibble
and in music in the afternoon recital.

Lunch and afternoon tea will be provided and we hope you will be able to
join with us and make this day another success. All the details are given in
Section 4 of this Newsletter and on the enclosed flyer where you will also
find an application form.

We will also take the opportunity to hold our AGM at the beginning of the
proceedings.

We are trying out a new venture later this year which will focus on the
musical talent within our membership. We are inviting you, our members,
to be the performers at this event, whether vocal or instrumental. We want
this to be a social event as much as anything and consequently all are
invited to come and enjoy the afternoon. It is a free event and there will be
afternoon tea and cakes included.

We have chosen Tardebigge, where Jennie McGregor-Smith used to have
her Sunday recitals, and Sunday 13 October is the date for this event. We
must stress that its success requires your support as performer or audience
and we would like you to contact us with your response if you can offer to
perform please. Details are once again given in Section 4 of this
Newsletter.

Eric Hazelwood



1. News from the Committee
Paul lves is appointed Vice-Chairman

We are pleased to confirm that at the last Committee Meeting in January
2019 Committee Member Paul Ives accepted the post of Vice-Chairman
following the resignation of Jim Page. This was unanimously approved by
the Committee but is subject to ratification at the AGM.

New Website Developments

Clare McCaldin is embracing her new role as Committee Member and
having agreed to establish a new Website for the Finzi Friends, has already
started the preparations with a view to having it in place by the early
summer. Until then, we have brought our current Website up to date to
serve as a suitable search site for Members and prospective Members. It is
our intention to make the new Website more attractive and vibrant for
researchers, a better marketing platform and a means to enable the online
membership discussed at last year’s AGM. The new website will enable
greater control and rapid updating directly by the Committee.

Can you support our Website Development ?

Once again, we point out that whilst we have some considerable in-house
expertise, there are establishment costs and we are inviting our Members to
offer any financial support to this venture they feel able to give. We are
constantly seeking to promote Finzi through all channels of communication
with the aim of reaching a wider audience and hopefully increasing the
Membership. Should you therefore endorse our aims and be able to
support this endeavour we would be very grateful for any sum you may be
able to offer.

We would like your Email address please

We are aware that current technology allows us to be in touch with the
Membership more rapidly in future, enabling you to be kept aware of
events and dates, progress on emerging issues and any developing

news. To enable us to achieve this, however, we should be grateful if you
would allow us to contact you by email but of course would need your
current up to date email address.



It would help us considerably and would allow us to provide a slicker
service. If you are willing we would be grateful if you could email Eric or
Adrian whose email addresses are on the back of this newsletter and give
us your permission to use this method.

We are also very aware of the Data Protection regulations and we will of
course keep your information secure in line with our privacy policy, and
will not disclose your email address to anyone else without your
permission. You will have the option to ask us to cease sending electronic
correspondence at any point.

We hope as many of you as possible would be willing such that we can be
more immediate with our information dissemination in future.

Financial Review

The Working Party has continued to develop the deployment of our
reserves since the October 2018 Newsletter. At that time, we had made
grants to two choirs that had applied for support for concerts performing
Finzi's Requiem da Camera as part of the Armistice Commemoration, one
hundred years after the Armistice of 11 November 1918; the choirs were
the English Baroque Choir and the Ealing Choral Society. Both of those
concerts took place and enjoyed great success; the Ealing Choral Society
reported to us that every seat was sold.

And, in the Community and Youth Music Library in the London Borough
of Haringey, there are now sets of Finzi's Lo, the Full, Final Sacrifice, God
is Gone Up, and For St Cecilia — each copy bearing a label to declare that it
has been bought with a donation from Finzi Friends.

In October, too, the Committee reported that it had made a grant to “...an
imaginative project that is seeking an Arts Council grant...” The Arts
Council grant was duly awarded, to English tenor Dan Norman, who has
conceived a project that he calls ‘The wood’s in trouble’. The project is a
full recital programme of English song and chamber music, centred on a
performance of Vaughan Williams’ On Wenlock Edge, during which a
specially commissioned film will be screened. The Vaughan Williams
music will be complemented by the work of composers who were
influences on, or were influenced by, Vaughan Williams — including
Gerald Finzi.
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Another grant, made since our last Newsletter was published, was to The
Swale Singers in North Yorkshire, to support their concert of English
music in December 2018 that included a performance of In Terra Pax.
Their Chairman wrote to us, “Our two soloists for the Finzi were
brilliant...we were encouraged to engage professionals of this calibre by
your financial backup...”

A grant made to Wymondham Symphony Orchestra will be payable in our
next financial year; it will cover the costs of the hire and carriage of the
orchestral parts for Finzi’s Clarinet Concerto, to be performed in
Wymondham Abbey on 29 July 2019, with soloist Koren Wilmer. This is
another concert which members of Finzi Friends may attend free of charge
on presentation of their copy of this Newsletter.

The October 2018 Newsletter pointed out that ‘...charity begins at home.’
In Section 4, you will find details of the occasion planned for Tardebigge
on 13 October which will be funded from the Friends' reserves for the
benefit of its members and guests.



2. Finzi Trust Report

Finzi Trust Report For Year ending 2018
by Andrew Burn, Hon Secretary, Finzi Trust

The major event of the opening months of the year was undoubtedly the
evening of two broadcast concerts of Finzi’s music presented under the
auspices of the BBC at the Barbican. In the BBC Symphony Orchestra’s
programme, conducted by Sir Andrew Davis, Paul Watkins was soloist in
the Cello Concerto. As an upbeat, there was also an earlier event at St
Giles, Cripplegate, given by the BBC Singers, conducted by Paul Spicer,
Finzi Trustee and for many years, Chairman of the Finzi Trust (as it was
then) Friends. They presented works by Finzi and his teachers, Ernest
Farrar and Edward Bairstow.

Watkins’s performance of the concerto was recorded with the BBC SO and
Sir Andrew for Chandos Records during the following weekend, with
further music on the CD comprising the Nocturne (New Year

Music), Grand Fantasia and Toccata, and Eclogue, (these piano works
being played by the distinguished French-Canadian artist Louis

Lortie). The Trust was able to give financial assistance to this important
project. The CD release in September garnered excellent reviews — 5 stars
in both The Gramophone and BBC Music Magazine.

Also, on the recording front, the Aurora Orchestra’s all Finzi CD made
with Decca, conducted by Nicholas Collon, continues to achieve above
average sales for a disc released three years ago. A principal purpose of
this CD, with several arrangements for the saxophonist, Amy Dickson, was
to introduce Finzi’s music to a wider listening public, and one impressive
statistic can be cited to demonstrate that this been achieved - the
arrangement of the ‘Amen’ from Lo, the Full, Final Sacrifice has had
1,314,206 plays on Spotify at the time of writing. Encouraged by the
response to the CD, Boosey and Hawkes and the Trust have been working
on the publication of an album of arrangements Finzi for saxophone, due
for publication during 2019.

Performances of Finzi’s music continue to be given all over the UK, with a
number receiving performance grants from the Trust, including the
Taunton Choral Society, Milton Keynes Symphony Orchestra, the English
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Music Festival, the Great Missenden Choral Society, and the Havant
Symphony Orchestra (which programmed the Cello Concerto with Raphael
Wallfisch as soloist). During the year there were several performances of
Finzi’s Requiem da Camera, including the City of London Choir, Bradford
Festival Chorus, and the Reading Bach Choir, and also abroad in Germany
(at Cologne University and the Weimar School of Music), and in the USA
by the New York Choral Society at Carnegie Hall. Also, in the US, the
Sheboygan Symphony Orchestra programmed the Romance for strings

and In Terra Pax. Finzi’s music was also performed internationally in
Turkey and Norway (Clarinet Concerto), Sweden (Love’s Labour’s Lost),
the Netherlands (Dies Natalis), France (Romance) and South Africa (Cello
Concerto).

Grants for support towards British music generally, rather than specifically
to Finzi’s music, were made to Ludlow Song and the Whittington Festival
in Shropshire, the Three Choirs Festival, and the New Music Biennial of
the PRS for Music Foundation. The Trust continues to support a wide
range of projects, both group and individual. In 2018, these included
Cracked Reed, to support performances of music by Black British and
African composers, and a recording of the piano music of Frederick Kelly
by the pianist Alex Wilson. Among individuals supported were Claire
Victoria Roberts, with a grant to enable commissioning of a new work, to
Silvia Rosani, assisting her travel costs to Europe to attend a premiere
performance of one of her works, and Musarat Rahman and Jeremy Chen
towards the purchase of instruments.

Finzi Scholarships were awarded in 2018 to Katie Mackenzie to research
Celtic folksong in Spain; to Bill Carslake, for the composition of a work
titled Mountain Hare, for chamber ensemble; to Peter Davis for research
into folksong in Sweden and to Darragh Morgan for study in the USA of
works for violin and electronics. During the academic year 2017-18,
Richard Walshe was awarded the initial Finzi Scholarship (for singers) at
the Royal Academy of Music, and Helena Moore became the second
scholar in September 2018.

In March, former Finzi scholar Nigel Hildreth completed his three-year
term as the Trust’s Scholar Trustee; the Trust benefitted greatly from his
experience in education and is grateful to Nigel for his assistance in
continuing engagement with former scholars. Since joining the Trust two
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years ago, Michael Rimmer’s skills in finance have proved invaluable; he
has kindly offered to take on the role of Honorary Treasurer from the
beginning of the financial year from April 2019. Having combined this
role with that of Honorary Secretary since 1981, | am personally most
grateful to Michael, since it will now enable me to concentrate on other
aspects of the Trust’s work as well as enabling me to write more
extensively on 20™ century British music.

Andrew Burn receiving recognition for his
38 years of service as Treasurer to the Trust



3. Recent Events

We take this opportunity to bring you up to date with some significant
events which took place in 2018, in particular our successful pilgrimage to
Ashmansworth. We highlight three events as follows:

Ashmansworth — A birthday celebration and a brief encounter with Finzi’s
son, daughter in law and grandson.

Down Ampney — A less fortunate anniversary, being the 60" year
following the death of Vaughan Williams but nevertheless a celebration of
his life, a worthy account, remembering his significant connection with
Finzi. This is brought to us by Committee Member Geoffrey Allan Taylor.

Avysgarth — We include a delightful report of a performance given by the
Swale Singers in St Andrew’s Church, an event sponsored by the Finzi
Friends in our Reserves Deployment programme. We are pleased to have
feedback and know that our support is helping such groups achieve their
goals. If you know of groups who have any plans to perform music by
Finzi which may rely on funding such as the Friends can provide, please
direct them towards our Treasurer, Adrian Williams.

3.1 Ashmansworth 14 July 2018

The sun shone on our day once again both meteorologically and
metaphorically, such is the tradition it appears, and the good fortune our
event seems to attract at this time of year. The chosen day happened to be
Gerald’s birthday and we took the V&)
opportunity to celebrate with a birthday cake
inscribed to Gerald although we refrained

from emblazoning it with 117 candles.

Having stated that the weather always seems

to be in our favour, one wonders whether

Gerald enjoyed glorious birthdays

throughout his life. We have chosen to hold

an event every two years in Ashmansworth,

it being, as described by our Chairman, Sl
Martin, a spiritual home for the Finzi .
Friends, where Gerald and Joy put down their roots and where a memorlal
stands against St James’ Church opposite their former home, Church Farm.
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We hope to repeat this tradition because of the connection. The enormous
pleasure Members experience on the day, demonstrates its popularity with
those who do make this a dedicated pilgrimage.

We met at the Village Hall this time, an ideal location for tea and coffee,
early business and ultimately lunch. Our first hour was spent holding our
AGM enabling Marin to explain what changes had taken place and our
thoughts for the future. Details of the AGM were given in the October
2018 Newsletter.

Following these proceedings we were delighted to be joined by Hilary and
Kiffer Finzi for a talk by Martin Lee-Browne on his recollections of the
Newbury String
Players (NSP). It
! was good fortune
 that Orlando Finzi
was visiting them
that weekend and
was able to bring
them to our event.
The Finzi
connection was
thereby multiplied

_ ¢g' Dby a further two
Orlando, Hilary and Kiffer in the Village Hall generations and
to hear Martin Lee-Browne’s talk many of the

Members were able
to renew their friendship with them momentarily.

Martin Lee-Browne’s talk was included in full in the December 2018
Journal and it recalls the many years Kiffer carried on the Newbury String
Players, having taken over after his father’s death and we were able to
acknowledge that tremendous contribution both father and son made to the
classical scene in the area. Interestingly, Martin mentioned Anna
Shuttleworth, who gave us her account of her connection with Gerald in the
Spring Newsletter, and her contribution to many of the NSP concerts.
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Martin introduces
Martin Lee-Browne
on the right

Hilary and Kiffer seen with Zen
Kuriyama (contributor of the first
article in the 2018 Journal)

At lunch featuring
Diana McVeagh
and Zen
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A bounteous lunch followed,
prepared by our generous hosts
Mrs Skinner and her village team
after which we transferred the
proceedings to St James’ Church
opposite Church Farm. Here we
took the opportunity, before the
afternoon concert, to mark
Gerald’s birthday by laying
flowers at the memorial to Gerald
and Joy outside the porch at St
James’ before the gathered
company. Fittingly, Orlando was
present to perform the act of
remembrance as Hilary had taken
Kiffer home by this time. We
were very grateful to Orlando for : - — :
gracing our occasion and his willingness to honour his grandparents. Just a
reminder that Gerald’s wife Joy is also fittingly featured on the memorial
and it was she who commissioned the memorial window in the Church
porch alongside, dedicated not only to Gerald but to an array of English
composers and engraved by the celebrated artist/engraver Laurence
Whistler. The Finzi Trust is currently looking at renewing materials
provided in the church about the window.

We were then thoroughly entertained by the tenor Ruairi Bowen together
with pianist Anna Tilbrook. Ruairi was an inspired choice by Martin
Bussey to deliver a programme of Dilys Elwyn-Edwards, Michael Tippett
and Gerald Finzi. Caneuony Tri Aderyn (Songs of the Three Birds) was
the title of the song cycle by Dilys Elwyn-Edwards, frequently sung by
Ruari’s grandfather, Kenneth Bowen. It was commissioned by the BBC in
Wales where Dilys now resides in Caernarfon where she has also taught at
the local grammar school.

Ruairi’s voice is developed and sonorous, filling the Church, his delivery
being confident but sympathetic to the music. Ruairi began his musical
education as a chorister at St David’s and St Paul’s Cathedrals followed by
a choral scholarship at King’s College, Cambridge. His career
subsequently developed to enable him to perform professionally at venues
across the UK and Europe with leading orchestras. Interestingly he finds
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time to volunteer for the Refugee Council as a cricket coach and is a keen
photographer and artist.

Anna Tilbrook
and Ruairi
Bowen after the
performance

Anna has performed for us before and we knew we could be confident of
her playing, and we weren’t to be disappointed. An effortless performance
but dovetailing sensitively with Ruairi and his choice of emphasis.

The demands of Tippett’s Boyhood’s End, being peppered with broken
rhythms and tones were fully met by Ruairi and Anna, who gave a natural
performance full of confidence and no harsh overtones, allowing the
listener to appreciate Tippett’s intent and be comfortable with the outcome.

Ruairi fittingly chose to conclude the programme with 4 Young Man'’s
Exhortation sealing the day with the airs of Thomas Hardy in Finzi’s
typical recognisable lyrical form. We were sent on our way with the
ringing tones of a day steeped in Finzi, a promise kept and an eagerness to
repeat it.

Before the day finally drew to a close we were invited to take tea and cakes
in our hosts’ garden opposite St James’ where Jennie, one of our longest
serving committee members, cut the birthday cake which we subsequently
enjoyed. In addition, the owners of Church Farm, Gerald and Joy’s last
home, very graciously allowed us to visit the grounds and to enjoy the view
across the downs that helped to inspire Gerald’s music. Evidence of the
apple orchard that Gerald planted is still there too, also helping to put
history in perspective.
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Altogether this was a very interesting and
enjoyable day, something we should try and
repeat, attempting at the same time to sustain our
connection to the Finzi roots. Please consider
joining us on future occasions, we are sure you
will not be disappointed and the Finzi
connection is still evident and alive both in
location and in Members’ hearts.

Anna, Ruairi and
Orlando take tea
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3.2 Down Ampney 24 - 27 August 2018

The year 2018 marked the 60" anniversary of the death of Ralph Vaughan
Williams. At his birthplace in the beautiful Cotswold village of Down
Ampney in Gloucestershire the inaugural festival took place over the
August Bank Holiday to commemorate and celebrate the life of one of
England’s finest composers. In a series of ten concerts, lectures and events
built around his music we were allowed a full eclectic festive mix that also
focused on some of his many teachers, mentors, contemporaries, friends
and disciples.

The first concert on
Friday evening
entitled ‘The Early
Years’ was
presented by Julian
Lloyd Webber and
focused exclusively
on Vaughan
Williams’ early
compositions: his
Four Hymns, Early
Songs, (including

Silent Noon, Three
Shakespeare Songs)
and Rhosymedre; in
the second half of the concert came his Piano Quintet in ¢ minor that was
completed in1903, premiered in 1905, but left waiting its re-emergence till
1999. The concert was given by an ensemble which included James
Gilchrist, (tenor); Rita Manning, (violin); Philip Dukes, (viola); Justin
Pearson, (cello); Christopher Laurence, (double bass); and Anna Tilbrook,
(piano). There were no programme notes in the printed concert
information as the performers were invited to introduce the music to be
heard.

The Vicarage Down Ampney,
Vaughan Williams’ birthplace

At 12 noon on Saturday members of the ensemble gave us ‘Contemporaries
and Disciples’, which included Elegy for viola and piano by Herbert
Howells, and Bruch’s Kol Nidrei. Rebecca Clarke also studied with
Charles Villiers Stanford and the concluding item in this concert was her
masterly war inspired Piano Trio. Resuming at 3pm ‘Lecture and Cream
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Tea’ welcomed Guest Lecturer Richard Morrison (Chief Music Critic, The
Times) with James Bartlett, (bass) and Anna Tibrook, (piano) they traced
the fascinating history of Down Ampney interspersed with some well
chosen related songs, (The Lost Chord, The Water is Wide, Loveliest of
Trees, We’ll meet again and Somewhere.) The performance was followed
by cream tea in the splendid Festival marquee presented by Vivien Lloyd,
celebrated author, preserves and baking tutor. In the marquee were all sorts
of delights to savour: pictures and articles about the composer, books and
CD’s, related stalls with local Cotswold produce, food tasting, fruits,
cheese, wine, and specially commissioned Festive Ale that was seen to be
enjoyed in conversations at tables arranged for patrons during the extended
intervals and between the well-spaced concerts. Also, pleasant walks in
surrounding fields or the charming village could pass the time. At 7pm we
were entertained with the ‘Gala Violin and Piano Recital’, this was given
by the brilliant violinist Jack Liebeck and acclaimed pianist Paul Turner
and included Howell’s Sonata Nol in E major, and Vaughan Williams
lesser known Violin Sonata followed after the interval by his The Lark
Ascending and Ravel’s bluesy Sonata No 2.

Sunday’s first concert at 12noon was entitled ‘Inspirations’ and began with
the music of Sibelius. His String Trio in G minor played by Hannah
Dawson, (violin); Robin Ashwell, (viola); and Cara Berridge (cello). This
was followed by RVW’s Six Studies in English Folk Song, Cara being
joined by Anna Tilbrook at the piano, and then the atmospheric Fantasy
String Quartet by Howells Op.25. Vaughan Williams spent a fruitful three-
month period of study in Berlin with Max Bruch and ‘Four Pieces’ from
the set of Eight Pieces Op.83 were performed in a version for violin, viola
with Paul Turner at the piano.

‘Choral Evensong’ at 3pm was the afternoon feature event welcoming the
choir of Hendon St. Mary, London, directed by Richard Morrison and the
preacher The Rev’d Professor Martyn Percy from Christ Church, Oxford
University. The repertoire focused around that of RVW: Introit: O Taste
and See, Who would true valour see, together with the Magnificat and
Nunc Dimittis in F by John Ireland (another pupil of Stanford.) The service
also included the hymn Come Down O Love Divine to the tune named
Down Ampney by Vaughan Williams.
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All Saints, Down Ampney is a
famous church, a place of
pilgrimage, and for many reasons,
not least as it witnessed the
baptism of Vaughan Williams and
is the church where his father was
church and parish vicar, we can
notice his grave by the entrance. A
huge debt of gratitude should be
given to the current vicar, The
Rev’d John Swanson and the
Parochial Church Council and the
village community for everything
done to facilitate the smooth
running of the Festival.

The Sunday evening concert, ‘Mentors and Teachers’ began with Ravel’s
Sonata for violin and cello played by Hannah Dawson and Cara Berridge,
followed by Vaughan Williams” Songs of Travel expressively performed by
James Gilchrist and Anna Tilbrook. After the interval we heard Max
Bruch’s Romance Op.85 and the evening concluded with a rare opportunity
to hear Stanford’s Brahmsian Piano Quartet No 1 in F.

A real unexpected treat awaited us at 11pm on Monday morning, entitled
“Young Artists’ Platform’ when the stage was filled by Music Scholars
from Marlborough College with ‘Super Strings Wiltshire’ under Hector
Scott their admirable Director. They began with the first movement of
Hubert Parry’s Lady Radnor’s Suite then a sequence that had connections
with Vaughan Williams, his Three Rondels, two pieces by Rebecca Clarke,
I bid my heart be still and her Passacaglia. We then heard Holst’s Terzetto
in a version for two violins and viola. The full string group then played
Vaughan Williams’ Hymn Tune Prelude on Song 13 (Orlando Gibbons),
originally for Harriet Cohen, here in an arrangement by Helen Glatz and
concluded the concert with Three Scottish Tunes by Hugh Maguire.

The audience then made its way to the marquee for ‘In Conversation with
the President’, Debbie Wiseman OBE’ at 12.30pm. The Festival ‘Grand
Finale’ took place in the church at 2.30pm, a concert of words and music
dedicated to the memory of the service men and women of RAF Down
Ampney from 1944 to 1947, music interspersed with readings by Simon
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Chandler of poems by Ursula Vaughan Williams. It consisted of works by
Frank Bridge, his Phantasy Piano Quartet followed by Ravel’s Piano Trio
in A minor. David Bednall, Composer-in-Association then supplied The
Mower, Two poems by Andrew Marvell. Vaughan Williams> On Wenlock
Edge was then followed by everyone singing and playing ‘Come Down, O
Love Divine’ which made a most fitting conclusion to this brilliantly
organized festival by Artistic Director Philip Dukes and his team,
sponsored by the Vaughan Williams Charitable Trust and The Big Lottery
Fund.

Geoffrey Allan Taylor

3.3 Aysgarth 1 December 2018

The Swale Singers, now an established choir whose members hail from
Swaledale and Wensleydale, are proud to give performances include major
choral works which they perform in local churches, often to support
charities, and they have also sung in the in the Swaledale Festival.

We were pleased to support their recent performance in St Andrew’s
Church, Aysgarth where Finzi’s In Terra Pax featured alongside Vaughan
Williams’ Fantasia on Christmas Carols and Britten’s Saint Nicolas. Their
soloists were Edward Seymour, baritone; Louise Wayman, soprano; and
Jonathan Cooke, tenor.

Their Chairman, Mrs Jackie Pope, writes:

“Despite a foggy wet evening and a very rural church venue where the
outside lights were losing a battle with the weather, we had a remarkably
good turnout for our concert, helped | am sure by the more professional
marketing materials we were able to produce. The Finzi Friends grant
gave us the confidence to try this approach, and having seen the success,
we know this is the way to go in the future.

Our two soloists for the Finzi were brilliant, and much commented upon by
the audience. Again, we were encouraged to engage professionals of this
calibre by the Finzi Friends financial backup; indeed, both are now
engaged to sing with us again when we perform Brahms’ German Requiem
in the Spring.”
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4. Future Events
5—7 April 2019 - Ludlow English Song Weekend
We included your programme and booking form in the last Newsletter and
hope that you are able to join us for another weekend packed with
entertainment and style. If you haven’t booked yet this is your reminder.
We are pleased that Finzi is to be performed on each of the three days,
including Song Cycles, all of which can be found on the English Song
Weekend website which has all the up-to-date developments.

www.ludlowenglishsongweekend.com.

1 June 2019 - Chosen Hill

The title of this event is ‘Composers in Time’ and will feature both Finzi
and Howells, both of whom have associations with Chosen Hill.

The day’s events and programme are now in place and we are pleased we
are able to repeat a successful event which took place two years ago. We
had such a positive feedback from those attending last time we are
confident we can offer another enjoyable day. The venues, location and
magnificent views are attractive but not only that, the Finzi connection is
significant and puts the man and his music in perspective.

This time we are offering a two course buffet lunch in the ticket price and
we are pleased that Members and friends will be able to catch up and
socialise over a formal lunch.

We are pleased and privileged that Professor Jeremy Dibble (Durham
University) has accepted our invitation to talk on the Finzi/Howells
connection. This will be held in St Bartholomew’s Church on top of
Chosen Hill where the proximity of the Sexton’s Cottage was of bitter-
sweet significance to Finzi. Jeremy Dibble is well known as one of the
foremost authorities on English Music of the twentieth century with a
wealth of knowledge and anecdotes to share.

In the afternoon, we welcome Gareth Brynmor John and Gavin Roberts to
give a recital focused on the songs of Finzi and Howells. Many will recall
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their performances at Ludlow weekends. Both are highly successful on
many stages and are compelling performers, including through Gavin
Roberts’ Song in the City project in Central London and his direction of the
St Marylebone Festival, and Gareth’s regular performances with leading
opera companies. Gavin will also include some pieces from Howells’
Clavichord following his interesting CD review of that volume in the 2017
Journal. More is explained on the flyer and application form enclosed with
this Newsletter. We encourage you to take this opportunity to join us and
share the pleasure experienced by those who came in 2017 and who we
hope will come again. Please feel free to bring your friends along too —
this is an open event.

13 October 2019 - Tardebigge

As mentioned in the Foreword, we invite you to join us on a Sunday
afternoon at Tardebigge. We invite you to bring your voice or instrument.
There will be a piano provided and our Chairman, Martin will be available
to accompany you. You may even wish to air your own composition and
we would welcome that too. We want this to be a social event as much as
anything so all are invited as we want audience members as well. Itis a
free event and there will be afternoon tea and cakes provided.

We would aim for a 2.00pm start with a break for tea and cakes and we
would allow plenty of time beforehand for rehearsals as desired.

We are very much hoping we can make

this a success as we would like to repeat Please tell us

the occasion at a future date. This would

facilitate the eventuality that we have you can come
more performance material than can be comfortably performed on one
occasion, as we are reluctant to exclude anyone. We do need to know if we
can make this event a success by gauging the numbers that may be willing
to perform: please drop us an email or a letter. Please reply to Eric, Adrian
or Martin whose email and home addresses are given on the back of this
Newsletter. We look forward to hearing from you.

21



5. Reviews and Anecdotes
5.1 From Where | Sit — Jack Brymer

Our Vice-President Jim Page has been reading this book by Jack Brymer
who was a star clarinet player in the post-war years. Within this book he
came across the following anecdote about Sir Thomas Beecham’s last
hours:

“He (Beecham) was obviously very ill in
body, but the unconquerable spirit was in
him still. He greeted me warmly, saying,
“Tell me, my boy, what concerto you wish to
play for me next season. | have plans to
make”. I was nonplussed for a moment but
knew I had to rise to the occasion.

“Sir Thomas”, I said, “there’s one we’ve
never played together and simply must. The
Finzi — it’s the sort of music we both enjoy,
and with you I’m sure we’ll give it the best
show it’s ever had.” “Thankyou —I'll
prepare it carefully. I look forward to it. Goodbye ”

That was the end. A short while, and the most important musician in my
life was no more.”

John (Jack) Brymer OBE was a British clarinettist, born in South Shields.
He started his working life as teacher but in 1947, on the recommendation
of professional musicians who had played with Brymer during wartime
military service, Sir Thomas Beecham invited him to audition as principal
clarinettist of the Royal Philharmonic Orchestra to succeed Reginald Kell.
Brymer held the post until 1963 when he became a co-principal in the BBC

Symphony Orchestra and principal in the London Symphony Orchestra
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5.2 | Saw Eternity the Other Night — Timothy Day

The sound of the choir of King's College,
. Cambridge - its voices perfectly blended, its
RNITY W emotions restrained, its impact sublime - has
S "(_Jyl' [”] R become famous all over the world, and for many,
Y the distillation of a particular kind of Englishness.
This is especially so at Christmas time, with the
broadcast of the Festival of Nine Lessons and
Carols, whose centenary is celebrated this year.
How did this small band of men and boys in a
famous fenland city in England come to sing in the
extraordinary way they did in the twentieth and
early twenty-first centuries?

It has been widely assumed that the King's style essentially continues an
English choral tradition inherited directly from the Middle Ages. In this
original and illuminating book, Timothy Day shows that this could hardly
be further from the truth. Until the 1930s, the singing at King's was full of
high Victorian emotionalism, like that at many other English choral
foundations well into the twentieth century.

The choir's modern sound was brought about by two intertwined
revolutions, one social and one musical. From 1928, singing with the
trebles in place of the old lay clerks, the choir was fully made up of choral
scholars - college men, reading for a degree. Under two exceptional
directors of music - Boris Ord from 1929 and David Willcocks from 1958 -
the style was transformed and the choir broadcast and recorded until it
became the epitome of English choral singing, setting the benchmark for all
other choral foundations either to imitate or to react against. Its style has
now been taken over and adapted by classical performers who sing both
sacred and secular music in secular settings all over the world with a
precision inspired by the King's tradition.

| Saw Eternity the Other Night investigates the timbres of voices, the
enunciation of words, the use of vibrato. But the singing of all human
beings, in whatever style, always reflects in profound and subtle ways their
preoccupations and attitudes to life. These are the underlying themes
explored by this book.
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