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Foreword 
 

We are encouraged by the outcomes of significant changes to the 

undertakings of the Finzi Friends over the past twelve months.  Apart from 

the suspension of subscriptions, major changes are reflected in the 

presentation of our usual publications and some procedures.  All are now 

focussed on our website, which is available to all.  This more modern 

approach is designed to be more attractive to younger music lovers who 

navigate these portals with ease.  Overall, we have become more 

accessible. 

 

As a consequence, we are pleased to report that membership is not 

diminishing, the age profile of members is reducing and the outlook is 

encouraging. Finzi continues to remain popular due to the work of the Finzi 

Trust and indeed the Finzi Friends.  His work retains a high profile and he 

is often composer of choice on the radio and within the examination 

curriculum.  

 

We have Events already scheduled for 

this year (click here to go to page) and 

are planning for more further into the 

future. Section 4 of this Newsletter 

gives details of our proposals. We 

have chosen to focus on events in 

London again this year in collaboration with other groups, following 

former successes in this area.  London not only has a larger catchment area 

but is accessible for most members by public transport. We hope you will 

join us in making this decision a successful one. 

 

As usual, we are always seeking reminiscences people may still have of 

any connection with the Gerald and Joy Finzi and their circle. We are 

delighted to include in Section 3 a fascinating description of an encounter 

with Joy Finzi in her quest to champion Ivor Gurney’s works. Should 

anyone else have a similar story to tell, please do not hesitate to contact the 

Secretary, Eric Hazelwood: erichazelwood888@btinternet.com 
- we would love to hear from you.  

 

We are pleased to keep in touch with the Finzi Trust and they reciprocate. 

Consequently we are pleased once again to include a report of their 

activities throughout 2024.  

Join us at 

our Events 

this year. 

See Section 4 

mailto:erichazelwood888@btinternet.com
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1. News from the Committee 
 

 

Following the re-modelling of membership status, including the cessation 

of a formal subscription, the on-line membership continues to grow with 

the support from a younger demographic.  This is also reflected in the Finzi 

Friends Committee where we have nearly a full contingent of Trustees, and 

where we are building an enthusiastic younger profile 

 

As a consequence the Society continues to be supported by a dedicated 

Committee consisting of the following Trustees. 

 

Martin Bussey   Chairman 

Paul Ives   Vice Chairman 

Eric Hazelwood  Secretary  

Ian Wadhams   Honorary Treasurer* 

Gavin Roberts   Musical Advisor* 

Geoffrey Allan Taylor  Committee Member* 

Thomas Coxhead  Committee Member 

 

* Member of the Grants working party 

 

 

Website Manager: Jasper Dommett 

 

In addition, the management of the website has been ably carried out by 

Derri Lewis for some two years now and we have been grateful for his 

commitment. Unfortunately work pressures have required him to step 

aside. However, with good fortune he has been immediately replaced by 

Jasper Dommett who, thankfully, is familiar with our website and aims, In 

addition to being a successful composer of the latest generation (listen out 

for Jasper’s Radio 3 commission as part of the 25 for 25 project, marking 

the first 25 years of the 21st century with 25 new commissions). Jasper has 

in-depth technical skills to be able to seamlessly carry out these duties on 

our behalf and we are grateful for his willingness in offering his services. 

 

Although we decided to suspend subscriptions, we are aware that the 

survival of Finzi Friends depends on financial support from those who 

share its aims. We are grateful to those members who have continued their 

previous subscriptions to maintain a working balance of funds. This has 
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enabled us to continue to offer grants towards Finzi performances and 

burgeoning performers but we are equally conscious of our responsibility 

to regularly review this offer. This will be aided by the steps we have taken 

to focus effort on financial accounting, which now undergoes regular 

reviews to ensure a healthy balance. Our statement of financial obligations 

to the Charities Commission continues to be maintained appropriately.  

Further, our approach to Finzi Friends events is to ensure their cost 

effectiveness, even if not self-financing, wherever possible.  

 

We are pleased to report that our first on-line Journal was successful and 

we have had support and understanding for this approach from members.  

This is encouraging and consequently the Newsletter will adopt the same 

format, all of which is supported by regular bulletins of course, keeping 

you informed of developments. 

 

Similarly, so successful was conducting the 2024 AGM via zoom last 

September that this has inspired us to carry out the 2025 AGM in the same 

format on 9 September 2025. A notable pleasure of this format was that it 

enabled us to speak with members in the USA which we enjoyed greatly! 

 

We keep in close touch with the Finzi Trust as the future unfolds with a 

certain amount of restructuring as the Finzi copyright comes to an end.  

The Trust also subsumed the Kenneth Leighton Society a while ago and we 

look forward to his centenary in 2029 and how this may be jointly 

celebrated. We are particularly fortunate to have Tom Coxhead as a Finzi 

Friends trustee, with his expert knowledge of Leighton’s work. 
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2. Finzi Trust Report 2024  
 

 

Report by Andrew Burn, Hon Secretary, Finzi Trust 

  

 

The main artistic event of the Finzi 

Trust’s year was the first performance 

of Richard Barnard’s The Flaming 

Heart, the work which won the 2023 

Finzi International Composing 

Competition. Inspired by Finzi’s  Lo, 

The Full Final Sacrifice, it sets words 

by Richard Crashaw and St Teresa of 

Avila. Barnard comments that the work 

is about the human heart and the 

intense passions that often exist 

unnoticed in the outward self.   It received a stunning, wonderfully 

prepared, premiere by the choir of Trinity College, Cambridge, directed by 

Stephen Grahl, on 19 March during Evensong that day. The composer 

views winning the competition as a milestone of his career, and the 

performance can be viewed on the composer’s website richardbarnard.com. 

Robert Saxton, one of the competition judges, described The Flaming 
Heart as ‘An impressively and deeply musical setting.’ 

 

In terms of the Finzi Trust’s financial position, it’s heartening to note that 

the Trust’s income from copyright royalties and performing rights has been 

remarkably consistent year on year and that the Young Musicians’ Fund 

also had healthy financial returns. As has been the Trust’s policy over 

recent years, a significant part of the income from the first source has been 

invested to build up a General Fund which is now close to £500K, and will 

after the cessation of royalties next year, provide a valuable income stream 

to support projects initiated by the Trust, as well as grants to assist 

performances of British 20th and 21st music past and present.  

 

In the meantime, an albeit modest funding stream allocated to General 

Fund grants has still, trustees believe, provided meaningful assistance to 

organisations such as the English Music Festival; the Borders Chamber 

Choir (enabling them to purchase music by Finzi and Kenneth Leighton); 

CoMA (Contemporary Music for All) for its programme of participatory 
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new music events; the Orchestra of the City for their performance of 

Finzi’s Clarinet Concerto; NMC records (debut disc of music by Tom 

Coult);  Elgar Sinfonia of London (a performance of Finzi’s Eclogue); 

Frozen Light (a project for audiences with profound learning difficulties); 

St Martin’s in the Fields (composer-in-residence scheme); and supporting 

artists commissioning works from Laura Bowler and Philip Cashian.  

 

Grants from the Young Musicians’ Fund included support to the purchase 

of instruments (bass clarinet, baritone saxophone, full-sized violin, oboe, 

trombone and a digital piano), as well as bows for a violinist and cellist. 

There were grants for flute studies; for the purchase of braille scores and 

for a young organist to develop improvisation skills. Organisations 

benefitting from awards included the Armonica Consort (scholarship 

programme for young singers); Ludlow Song (a young composers 

workshop at the Royal Birmingham Conservatoire); Gabrielli Roar (young 

singers summer course); ORA Singers (young composers project); West 

Dean College (young string players project with the Chilingirian Quartet); 

Lichfield Cathedral’s singing project, and the Whiddon Autumn Festival 

for their learning and engagement programme.  

 

In December, Caroline Besterman joined the Board of the Trust. She is a 

trained musician who also has marketing and communication skills, as well 

as international experience of music education, all of which will be 

invaluable in taking the work of the Finzi Trust forward. On an informal 

basis, positive liaison between the Finzi Trust and Finzi Friends continued 

during 2024 and it is hoped that links may continue to the benefit of both 

organisations.  
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3. Ivor Gurney – linked to Ashmansworth 
 

Memories of boyhood visits from Robert Clark, son of poet Leonard Clark 

 

The title of this article may be considered incongruous if any assumptions 

were made that Ivor Gurney may have visited Church Farm, as it wasn’t 

built until two years after Gurney’s death.  However, the connection is 

justified through events and circumstances that led to the music and poetry 

of Gurney being collected and published.  Gerald saw the potential in 

Gurney’s prolific output in both fields and fought for its recognition.  There 

were many stumbling blocks along the way and Gerald died before he 

could complete his task but his wife Joy was equally determined and 

relentlessly continued the challenge with ultimate success. 

 

That success was dependent on the assistance of a number of key people 

and this article relates to one of those, the poet Leonard Clark OBE. 

Through his son, Robert, we are able to have a first-hand account as he 

remembers visits to Ashmansworth with his father. We will set the scene, 

but Robert was a small boy at the time accompanying his father on visits to 

Ashmansworth and has his own recollections, not necessarily related to the 

reason his father was there but linked to the Finzi family in particular. 

 

If you recall, in the 2020 edition of the Journal Anthony Boden wrote an 

article ‘Gerald and Joy Finzi Striving for Ivor Gurney’ in which he tells the 

story of the Finzi’s determination to secure and publish Gurney’s works. 

(Click here to see the article in the 2020 Journal). Upon Gerald’s death, Joy 

continued the struggle and was ably assisted by some key influencers in 

publishing, not least Leonard Clark.  Leonard was a poet, writer, 

educationalist and broadcaster and was a close acquaintance of Gurney’s 

friend F. W. Harvey.  Leonard gave a lecture in Cheltenham on Gurney’s 

life and work and his thoughts were already turning to the idea of 

publishing a new edition of Ivor’s poems.  The poet Edmund Blunden had 

already published a selection of Gurney’s poems but with limited success, 

hence the determination to publish a more comprehensive new edition by 

Clark.  This involved correspondence with Joy and a series of visits by 

Leonard Clark to Church Farm in the early 1960’s.  Some of that 

correspondence and further chronological events are detailed in Anthony 

Boden’s article in the aforementioned Journal.  

 

https://finzifriends.org.uk/wp-content/uploads/2022/11/Journal-2020.pdf#page=15
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Leonard Clark’s son Robert is now a Museum Curator living near 

Prestwick in Scotland and has been pleased to share with us the distant 

memories he has of visiting Ashmansworth which he admits are somewhat 

sketchy as he was only six at the time.  He recounts how his father was 

determined to ensure unpublished poetry was published and also made this 

happen for a number of contemporary poets including Edmund Blunden.  

One of the tasks would be to edit the poems for publication and Leonard 

had his sights set on Gurney. Consequently, being aware of Joy’s 

determination to continue her husband’s mission to see Gurney published, 

Leonard offered to help and take the project forward to see some 

publication achieved. 

 

Robert has explained how he and his father would stay for days at a time 

and in addition, he thinks his father may have visited Ashmansworth 

without him on occasions.  He believes this spans the summers of 1961 and 

1962, recalling particularly that it was when Kiffer and Hilary married 

which was in fact 1961 when Kiffer was 27 and Hilary 19.  He recalls that 

on one occasion Hilary’s sister, Jacqueline du Pre, was there too and at the 

age of 16 gave an extemporary performance on the cello.  He recalls how 

everyone around the house was gathered together by the message “Jackie’s 

going to play”, but that didn’t mean anything much to Robert and anyway 

it was interrupting his play.  But he followed along with his Dad and 

became one of those standing in a circle around the person he just knew as 

Hilary’s sister.  But he does remember that when she played the sound 

filled the space. 

 

Robert’s father also wrote poems in his own right together with a series of 

children’s books.  In particular there is a series of ‘Seven Stories of Robert 

Andrew’.  He wrote these following his struggle to find anything suitable 

for his own young children.  The sixth book of this series is entitled ‘Robert 

Andrew in the Country’ and in fact entirely portrays the visit of Robert and 

his family to Ashmansworth without specifically naming the location.  

Robert remembers all the descriptions as having taken place during his 

visits and here we find that the lady of the house, the fictional “Mrs 

Joybell”, is in fact Joy Finzi who was particularly welcoming and attentive 

to Robert due to his age and the needs of a young child.  Christopher and 

Nigel Finzi are also mentioned as generously entertaining Robert during his 

stay.  Robert says he remembers these visits with affection, being 

welcoming and entertaining.  Should you be interested in this short story 



10 

 

and an episode in the life of the Finzi family then it is worth seeking out a 

copy of the book. 

 

Together with Joy, Leonard Clark was successful in assisting the 

publication of a selection of Gurney’s poetry.  Leonard was also involved 

in teaching poetry in schools and wrote instructive books on how to 

achieve this as part of his work as one of HM Inspectors of Schools. 

 

Robert naturally values the work that his father undertook as being a 

contribution to the discovery of Gurney’s unforgettable contribution to both 

poetry and music.  One of his favourite poems written by his father, is ‘In 

Memoriam – Ivor Gurney’ written on 7 January 1938 approximately a year 

after Gurney’s death and first published in 1940. We are pleased to include 

it here. 

 

‘In Memoriam – Ivor Gurney’ by Leonard Clark  

 

These Severn meadows knew 

He would not come 

To tread their little paths again 

A whisper, secret as the dew 

Fell from the trembling lips of men 

“An English singer’s dumb” 

But still the river glides his madrigals 

Their cadences of richest Tudor sound: 

In Framilode, a winter blackbird calls 

Daffodils from frozen ground 

And Gloucester tower 

That certainty of stone and power 

Has heard once more 

His timeless music soar 

His young heart rise 

Triumphantly to Cotswold skies. 

 

We are grateful to Robert for being prepared to share his experience of 

meeting the Finzi family, one of the few remaining who can make such a 

claim, but if there are others out there who have any experience with the 

Finzi family please feel free to share them with us, members would love to 

hear from you. 
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Leonard Clark Biography 

 

Leonard Clark was an English poet, 

writer, editor, and educator born in 

19005.  Though his works do 

occasionally 

mention Devon and Yorkshire, they 

always return to the Forest of Dean 

where he was raised.  His pieces center 

around people and places familiar to him 

in and around Cinderford. 

 

He attended Bilson Primary School and 

Double View School (now Heywood 

Community School) before earning a 

scholarship to Monmouth 

School in Monmouth, Wales; he was 

unable to continue his education at 

Monmouth due to financial 

constraints.  In his final year of school, 

Clark met Forest poet F.W. Harvey, a 

close friend of Ivor Gurney, who served 

as his mentor and helped him write and 

publish a collection of poetry in 1923.  

 

He worked as a pupil teacher with the goal of eventually becoming an 

educator.  He taught from 1922—1928 in Gloucestershire before earning 

his Certificate in Education from Bangor Normal College in 1930.  He then 

moved to London, where he taught from 1930—1936.  In 1936, he became 

an Inspector of Education [HMI], a position he held until his retirement in 

1970.  In this role, he worked in Devon, Yorkshire, and London.  He 

married Florence Tobias in 1933 at St. Stephen's Church; Harvey served as 

his best man.  In the late 1930s, the couple moved to Plymouth, but the 

marriage ended following the death of their infant son. In 1943 he was 

posted to Leeds, where he remained until 1954 when following his 

Leonard Clark 

https://en.wikipedia.org/wiki/England
https://en.wikipedia.org/wiki/Devon
https://en.wikipedia.org/wiki/Yorkshire
https://en.wikipedia.org/wiki/Forest_of_Dean
https://en.wikipedia.org/wiki/Monmouth_School_for_Boys
https://en.wikipedia.org/wiki/Monmouth_School_for_Boys
https://en.wikipedia.org/wiki/Monmouth,_Wales
https://en.wikipedia.org/wiki/F.W._Harvey
https://en.wikipedia.org/wiki/Student_teacher
https://en.wikipedia.org/wiki/Gloucestershire
https://en.wikipedia.org/wiki/Certificate_in_Education
https://en.wikipedia.org/wiki/Bangor_Normal_College
https://en.wikipedia.org/wiki/Devon
https://en.wikipedia.org/wiki/Yorkshire
https://en.wikipedia.org/wiki/London
https://en.wikipedia.org/wiki/Plymouth
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marriage to Jane Callow he was posted to London.  They had two children: 

Robert, born in 1955, and Mary-Louise born in 1961. 

 

Clark wrote more than 50 books of poetry, prose, anthologies, and essays 

of his own and edited more than 20 more during his career.  Some of his 

best known works are The Hearing Heart, Singing in the Streets: Poems for 
Christmas, and English Morning and Other Poems.  He wrote a biography 

of Alfred Williams in his early years and edited collections by Andrew 

Young, Walter de la Mare, and Ivor Gurney.  He also edited the Longman's 
Poetry Library series, was consulting editor for Chatto & 

Windus' children's poetry books and to Thornhill Press, and contributed 

frequently to The Citizen and the Dean Forest Mercury. 

  

In 1966, he was awarded an OBE.  He was also a fellow of the Royal 

Society of Literature and received the Children's Literature 

Association's award for "his critical article Poetry and Children" published 

in 1978.  In 1970, he was made a knight of St. Sylvester.  He was on the 

Literature Panel of the Arts Council and on the Westminster Dioceses 

School Panel. 

  

Clark died in September 1981 at his London home.  His son scattered half 

his ashes from the viewpoint at Symonds Yat and interred the other half 

in St. Stephen's Church.  A plaque marks his resting place.  

 

Several letters between Leonard Clark and Gerald Finzi appear in Gerald 

Finzi’s Letters (ed. Diana McVeagh), from p.873 onwards. 

 

  

https://en.wikipedia.org/wiki/Alfred_Williams_(poet)
https://en.wikipedia.org/wiki/Andrew_Young_(poet,_born_1885)
https://en.wikipedia.org/wiki/Andrew_Young_(poet,_born_1885)
https://en.wikipedia.org/wiki/Walter_de_la_Mare
https://en.wikipedia.org/wiki/Ivor_Gurney
https://en.wikipedia.org/wiki/Chatto_%26_Windus
https://en.wikipedia.org/wiki/Chatto_%26_Windus
https://en.wikipedia.org/w/index.php?title=Thornhill_Press&action=edit&redlink=1
https://en.wikipedia.org/wiki/Order_of_the_British_Empire
https://en.wikipedia.org/wiki/Royal_Society_of_Literature#Fellows
https://en.wikipedia.org/wiki/Royal_Society_of_Literature
https://en.wikipedia.org/wiki/Royal_Society_of_Literature
https://en.wikipedia.org/wiki/Children%27s_Literature_Association
https://en.wikipedia.org/wiki/Children%27s_Literature_Association
https://en.wikipedia.org/wiki/Order_of_St._Sylvester
https://en.wikipedia.org/wiki/Symonds_Yat
https://en.wikipedia.org/wiki/Cinderford#Religion
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4. Future Events 
 

a) Events for 2025  
 

Sunday 1st June 2025 Hampstead Parish Church 

 

In collaboration with Hampstead Parish Church we have arranged for a 

free event to include an afternoon informative walk, followed by tea and a 

talk, culminating in a performance of Evensong by the Church Choir.  It is 

proposed that this Finzi Friends supported programme will include Finzi’s 

Magnificat and God is gone up.  Following afternoon tea, the talk will 

feature an introduction to the chosen Finzi pieces and other aspects of his 

choral music.  Timings are scheduled as follows: 

• 1.30pm Event start with walk through Hampstead led by Martin 

Bussey (Meet at Hampstead Tube station from 1.15) including 

links to, amongst others, Robert Louis Stevenson; the painter John 

Constable; George du Maurier and Sylvia Llewellyn Davies; 

ballerina Tamara Karsavina; and Eleanor Farjeon. 

• 4.00pm Tea at Hampstead Parish Church with the Friends of the 

Music at Hampstead Parish Church. This includes an introduction 

by Martin Bussey to the works performed at Evensong  

• 5.00pm Evensong sung by the Choir of Hampstead Parish Church 

directed by Geoffrey Webber to include Finzi’s Magnificat and 

God is gone up  

This is a free event but it would help with organization to know if you 

intend to attend. Please email erichazelwood888@btinternet.com 

 

 

Tuesday 9 September 2025 

 

Finzi Friends AGM and Committee Meeting. Following the success of this 

arrangement last year, this will be a Zoom event for members to sign into.  

A link invitation will be provided on the Finzi Friends website and an e-

bulletin nearer the time.  It is proposed to commence the AGM at 1.30pm. 

 

Sunday 21st September 2025, late afternoon (provisionally at St 

Nicholas’ Chiswick) 

 

This event is being arranged by Gavin Roberts, piano, our music advisor 

together with artists Jon Stainsby, baritone and Lucy Goddard, mezzo with 

mailto:erichazelwood888@btinternet.com
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whom we will collaborate.  We supported their Dulwich event, which 

included Finzi and Stephen Dodgson, financially last year. 

 

It is proposed that the event commences with a walk beginning at Howells’ 

house in Barnes followed by a walk along and across the Thames taking in 

the former residences of musicians, performers and artists: Gustav and 

Imogen Holst; Ninette de Valois; Stephen Dodgson; William Hogarth and 

other artists and musicians associated with the locality. This would be 

followed by tea and an early evening chamber concert in St Nicholas’ 

Chiswick. The plan is to include some of the composers featured in the 

walk together with music by Finzi, with whom many were associated.  The 

performance is to include music by Imogen Holst (this is Gustav Holst’s 

birthdate for instance) and Finzi Let us garlands bring. 

 

Tuesday 6 May 2025 

 

There is an evening concert in North London in honour of Diana McVeagh 

organised by Iain Burnside on May 6. Performers include Iain himself, 

Roderick Williams, Susan Bickley, Piers Lane and others. 

 

This is NOT a Finzi Friends event and tickets are very limited, but they are 

available at: 

 

https://razumovsky.co.uk/events/event/iain-burnside-piers-lane-roderick-

williams-lucy-russell-michael-foyle-and-susan-bickley-a-concert-to-praise-

diana-mcveagh 

 

b) Proposed Events for 2026 
 

Ludlow English Song Weekend – Iain Burnside is proposing to include a 

considerable focus in Finzi at this event. 

 

Ashmansworth – As this is the 70th Anniversary of Finzi’s death it was felt 

we should propose to visit Ashmansworth again.  Ideas are still being 

formulated but it was felt that we could meet in the morning at St James’s 

Church for a talk, followed by a ‘bring your own lunch’ in the Village Hall.  

An afternoon concert/recital could then take place either in the Church, as 

in the past, or a venue in Newbury which may attract more locals and is 

more accessible by train.  2026 is also the culminating year of the copyright 

on Finzi’s works. 
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c) Proposed Event for 2029 
 

This is the Kenneth Leighton Centenary and arrangements for a celebration 

of Kenneth and his music is to be discussed with the Finzi Trust.  We were 

contacted by Paul Hardy who is on the Wakefield Choral Society 

Committee, who are already looking to celebrate the Kenneth Leighton 

Centenary in musical terms (Wakefield being Leighton’s birthplace). We 

look forward to celebrating Leighton as one of the many young composers 

supported by Finzi, led by our trustee, Tom Coxhead. 
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5. Finzi and the projected Piano Concerto 
 

 

We were interested to hear from Finzi Friends member, Tony Triggs, about 

work on completing the extant sketches/movements of Finzi’s Piano 

Concerto project. 

 

Tony wrote to us, saying: 

In autumn 2023 I told you of my efforts to prepare Finzi’s Piano Concerto 

for a long-awaited premiere. (I suppose the wait began in 1950 when 

the Oxford Companion to Music said he’d completed one – no ifs or buts.) 

Of course, by 2023 the slow movement – the Eclogue – had long been in 

print and the advance I reported that autumn was my tracking down of the 

Rondo finale as reconstructed by Jonathan Cook. Then last year, Mr Cook 

and I retrieved from the British Library the early version of Finzi’s Grand 

Fantasia, thus completing the concerto in the three-movement form – 

Fantasia, Eclogue, Rondo – that Finzi envisaged initially. 

 

Tony feels that the numbering of movements in the manuscripts proves that 

Finzi eventually intended to compose a preliminary movement, bringing 

the total to four. The papers in the Bodleian library – already our source for 

the Rondo – include at least part of this movement. There are four minutes 

of edgy music, scurrying demisemiquavers set against the Largo Maestoso 

quaver beat making a fitting prelude to the Eclogue – now the second 

movement, with Fantasia and Rondo to follow. 

 

Tony says he fears that the new first movement was meant to continue 

beyond those four minutes and that possible sketches in the Bodleian 

papers are too fragmentary to be workable. However, it is also possible that 

the pregnant ending of the four-minute largo maestoso was meant to link 

direct to the Eclogue. 

 

Tony feels strongly that the three-movement early concerto now stands 

complete and the four-movement later concerto also stands complete or at 

least musically performable. 

 

He qualifies this by saying that the opening movement exists only in two-

piano arrangement, with a need to score one piano part for strings. Factors 

like this mean performance and recording are still a way off but Tony 
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thought that the Finzi Friends should know that Finzi’s Piano Concerto 

does now exist. 

 

We are interested to hear a performance once all that Tony describes above 

is completed with all the necessary permissions. If you wish to read further 

about the genesis of the Piano Concerto and what happened to the intended 

work during Finzi’s lifetime you can find detail in the following books: 

 

Stephen Banfield’s Gerald Finzi especially pp.118-119 and 445-8 

 

Diana McVeagh’s Gerald Finzi His Life and Music pp.58-61 

(In both books there are other references to the projected concerto and 

individual focus on the Eclogue and Grand Fantasia) 

 

There are intermittent references to the projected work in Gerald Finzi’s 

Letters (ed. Diana McVeagh), a favourite being reference to the concerto as 

‘David’ in letters 161 and 162 between Howard Ferguson and Finzi. Pages 

108-109 recount reactions to the Grand Fantasia played on two pianos as 

part of an invitation concert promoted by OUP – worth reading for the 

reaction of Arthur Bliss to the concert in a letter to Finzi!   
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