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Foreword

It is always our aim to be all-inclusive with the Membership in mind when
producing the Newsletter, whether you were able to attend our events or
not, and consequently it is important that we at least bring to your attention
the outcome of our AGM held at Ashmansworth in July last year, together
with the thoughts and proceedings of Committee at subsequent meetings as
we endeavour to sustain the Society for the future.

With the Membership and the aims of the Society in mind we once again
focus on two planned events for this summer. These are highlighted in
Section 4 but as always, their success depends on your support. We
equally encourage you to join with us to experience and enjoy the
friendship these events stimulate amongst the Membership based on mutual
appreciation of Finzi and all its connections.

Our first event follows the success

of a similar walk in 2021 and An mformatwe
involves a voyage of discovery on a ]-‘inzi ’Wa[k
walk to see the homes of eminent

composers and artists, including the 4 June 2023

birthplace of Gerald himself. It is
followed by refreshments and a Recital close by in St John’s Wood Church

In addition we are pleased to re-
Return to visit a much enjoyed event day at
, Chosen Hill where in St Andrews’
Cﬁosen 3{7/[[ Church, spacious and welcoming
6 v 202 facilities are appreciated. We have
9 Se-ptem € 023 a varied programme planned and
we will take the opportunity to hold our AGM there in the morning. A

short walk up to the top of the hill at your leisure offers magnificent views
and more Finzi connections.

As usual we include a report from the Finzi Trust with whom we like to
keep close contact with the aim of mutually advancing the Finzi paradigm.

Eric Hazelwood



1. News from the Committee
1.1 AGM 2022

Our long awaited return visit to Ashmansworth in July last year drew
sufficient numbers to enable us to hold our AGM and satisfy constitutional
matters in the presence of representative subscribing members.

There was an atmosphere of normality throughout the day following a
couple of difficult years and this was reflected in the uneventful agenda
which raised no problematic issues. Also, there were no matters arising
from the previous AGM.

Chairman’s Report

“Looking back seems slightly invidious at a time when we all need to be
looking forward to re-energising musical life in the coming months and
years. We are not over Covid yet, of course, but we need to support artists,
composers and promoters as they pick up the pieces of much disruption and
seek to encourage audiences back to live music making. It is good to be
able to hold a ‘live’ AGM in sequence, following on from last year’s
meeting held in Churchdown in September. Then we were able to celebrate
in some style the publication of Finzi’s letters in Diana McVeagh’s volume
which continues to stimulate and inform us all. Sadly, Diana has had to
give her apologies for today, but the impact of her work continues, as
witnessed in the Finzi Letters concert at Ludlow, due to be repeated at
Wigmore Hall in October.

At Churchdown we also enjoyed a stimulating recital built round the
letters, the forerunner of the eventual programme just mentioned. The
readers on that occasion, Paul Spicer and Martin Bussey, gave way to
alternative speakers at Ludlow in Kate Kennedy, Donald Macleod and lan
Skelly! We enjoyed the energised and accomplished singing of Florian
Panzieri, of whom we heard more at Ludlow and will do in the future. The
presence with us that day, as President and performer, of lain Burnside,
reminded us of the strong support he gives to Finzi Friends.

Pursuing a cautious approach, our other activities since September 2021
have focused on the written word. The 2021 Journal again focused on the
Finzi Letters volume, including reviews and commentary from around the
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world., as well as a very interesting article about Ernest Farrar, Finzi’s first
teacher and some initial material from Matthew McCullough’s research
into World War 1 composers, principally Alan Gray. It is good that the
Journal continues to encourage and add to research into the musical and
social background to Finzi’s work as well as his music. Already underway
for this year’s Journal are commissioned work focused on the 1953
Coronation part-song anthology ‘A Garland for the Queen’, to which Finzi
contributed, of course; some consideration of Walford Davies, a somewhat
neglected figure in mid-twentieth century music; and a review of a
contemporary composer who recently celebrated his 70" birthday. The
Newsletter, edited by Eric Hazelwood continues to provide stimulus in the
earlier part of the year, enabling reflection on events held and reviews of
other occasions attended by members and, sadly, an opportunity to mark
the deaths of notable figures associated with the interests of Finzi Friends.

The Journal and Newsletter are sent by post to those members who are not
on line and we are committed to continuing that arrangement and to
publishing the Journal in book form for all subscribing members. What our
increased use of electronic communication has allowed us to do is to
communicate with members more frequently and more promptly. In this
way the most recent eBulletin carried committee-member Geoffrey Allan
Taylor’s review of the Ludlow English Song Weekend not long after that
event, as well as advertising a concert later this month about which a
member sent us information. It also makes considerable savings in postage
which, together with printing costs for the Newsletter came in at under
£500 in 2021, excluding the Journal costs. The website costs us £665, most
of which is the cost of retaining Derri Lewis who sends out material both
promptly and with an eagle eye for errors I may have missed in the bulletin.
He and I will undertake some updating of the website this summer in terms
of the archive materials.

The videos made during the pandemic by myself and Gavin Roberts
continue to be available on the website and to be viewed, Only last week |
received a message from a professional tenor who had viewed my video on
‘A Young Man’s Exhortation” when preparing for a recital. Currently top
of the charts is the video about the Cello Concerto, with 340 views.

A new departure last year for us was the hosting of a Finzi Walk, led by me
as part of the St Marylebone Festival. We met up outside Finzi’s birthplace
on Hamilton Terrace and walked at a leisurely pace down the road,
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stopping to note the residence at one time or another of divers musicians
before going down through Regents Park past Vaughan Williams’ house
and on to the Royal Academy of Music. There we were made most
welcome by the librarian who showed us and talked about the Finzi bust,
before we enjoyed tea and cake at St Marylebone Church. As well as
entertaining some members, the walk enabled us to talk about Finzi to
some not in the Friends who showed much interest in Finzi and his circle. |
then gave a presentation prior to the evening concert as part of the Festival
focusing on Finzi in Town and Country. The Letters volume had shown a
different perspective than we sometimes hold about how much time Finzi
spent in London, particularly when enforced to live there during World
War 1l. These events, together with our grant-giving activities, keep Finzi
Friends as a dynamic participant in musical life nationally.

A similar though smaller contribution was made when Finzi Friends gave a
small amount of financial support to the Barnes Festival in March 2022,
covering the travel expenses of the winner of their composition
competition. The competition focused on Howells as participants were
asked to take Howells’ piano piece ‘Chosen’ as a starting point for their
piano piece, played by Matthew Schellhorn. Martin Bussey, Paul Spicer
and Edwin Roxburgh adjudicated the entries. Martin and Edwin gave their
thoughts to a promising and very receptive group of young composers in an
afternoon workshop which was well attended. Matthew Schellhorn is due
to record his next volume of piano music in December 2022, highlighting
further music by Howells and also the aforementioned composers. Through
the grant-giving working party Finzi Friends will be contributing to the
costs of that recording.

The success of the Finzi walk last summer has prompted the committee to
plan another, similar afternoon walk under the aegis of the Friends for next
summer, on Sunday June 4 2023. The rough plan is to walk in the opposite
direction, starting at the RAM if we can get in on a Sunday, through
Regents Park, up Hamilton Terrace and then conclude with an afternoon
recital in St Mark’s, Hamilton Terrace and, of course, tea and cake. [Sadly
this plan had to be revised after the disastrous fire at St Mark’s in February
2023]

We also plan to return to Churchdown next year, on September 9 2023. The
shape of this day is not determined as yet, but it is likely to include the
AGM, as in 2021. One factor for consideration is audience numbers. We
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are by no means alone in needing to plan cautiously as audience numbers
have not returned to normal as yet. One particular aspect in planning is that,
understandably, people are less inclined to book for events in advance
currently. It was unfortunate also that some members had to pull out of
today because they rely on train services to come from some distance and
the uncertainty around rail strikes meant they could not commit. We take
these factors into account in our planning, be assured. We had the very
good fortune of a considerable sum of money which one of the Friends,
John Sammons, gave us and asked us to use for an event. The high cost of
today relative to the numbers we can normally accommodate at
Ashmansworth made his gift extremely welcome and we are very grateful
to John. We do have to consider these points despite our relative comfort
financially. It may well prove practical to engage with other groups for our
Churchdown event in 2023, as we have done previously. The Howells
Society has recently started a busy Facebook page under the guidance of
Jonathan Clinch and that may be a fruitful avenue for co-operation on
Churchdown.

Of the most immediate note is our second Members’ Concert on September
18 2022 at Tardebigge, in the afternoon. This is a well-received and
successful initiative and details are on the front of the website. The first
event was driven very much by Eric, and Adrian Williams in their
enthusiasm to provide a showcase for the musical talents of many
members. Please support them by coming as performers or audience — we
need both. | am hoping to persuade Geoffrey to accompany me in some
songs by renowned baritone John Carol Case which have recently been
transcribed, so there will be something new and very much connected with
Finzi to enjoy. [Sadly this event was cancelled due to lack of interest]

This is a good point at which to thank all the Committee members,
especially the other officers, Eric and lan for their unstinting work and to
Gavin for heading the grants working party.

On a personal note, | am giving notice that I intend to step down as
Chairman at the 2023 AGM. | will have served either 8 or 9 years by then
and | have growing commitments in other areas to which | need to give a
little more time and space, including, 1 am pleased to say a growing number
of compositional commitments and performances. | am also minded that all
organisations need fresh vision and leadership regularly. I will be working
with the Committee to consider who may be persuaded to take the chair
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from that point and what Finzi Friends seeks from a chairman. | have
indicated to the Committee my willingness to remain as a trustee of Finzi
Friends and to continue my work on the Journal and on media
communications if that is amenable to a new chairman and to them.”
Martin Bussey July 2022

Treasurer’s Report

Once again, little demand had been placed on our ‘Reserves Deployment
Working Party’ for grant funds due to the insecure nature of holding events
in the Covid restricted climate. Whilst the offer is always there for those
seeking support we will continue to restrict grant giving to ensure our
overall reserves remain secure. In addition, we are aware that our own
events may need preferential funding in the future as inflation takes hold.

Our Treasurer lan Wadhams was able to reassure us that our accumulated
finances bore a healthy balance of £23,409. This is in spite of a
diminishing Membership, a situation constantly under review and which
may need to be addressed in the future regarding how we present the
Society and manage information rollout.

Safeguarding

The Finzi Friends holds and maintains a ‘Safeguarding of Children and
Vulnerable Adults’ policy currently at version ‘October 2018°. This Policy
is available to Members on application and published on the website.
Committee Members are, however, in possession of a copy and are aware
of the content and their responsibilities. Finzi Friends takes their
responsibilities for Safeguarding seriously and it is and will remain an
Agenda Item at meetings and at our AGM

There have been no safeguarding concerns reported during the year ending
1 April 2022. Our only Event at Churchdown on 4 September 2021 took
place on a sunny day and apart from the provision of PPE, the social
distancing possible in a large Church and Church Hall was aided by more
than adequate ventilation, which was maintained throughout the day. In
addition, guests were invited to bring their own sandwich lunch to avoid
Cross contamination.



Committee Members

Eric reported that he had not received any applications from anyone
wishing to be considered for a Committee Member. The remainder of
Members already serving on the Committee in various roles were therefore
offered for re-election. This was proposed by Norma Williams and
seconded by Hugh Cobbe. It was also accepted by all present.

The Committee, therefore, consists of the following members with offices
as indicated:

Martin Bussey (Chairman) Eric Hazelwood (Secretary)
Paul Ives (Vice-chairman) Gavin Roberts (Committee Member)
lan Wadhams (Treasurer) Geoffrey Allan Taylor (Committee Member)

1.2 Subsequent Meetings and Developments

Since the AGM the Committee has regularly met to review the way
forward.

Two issues of concern that regularly surface are the steady reduction in
those Members who support us financially through their subscriptions and
the pressing need for Members willing to be more involved and to join the
Committee.

As Martin suggested in his report at the AGM last year, he felt that his
lengthy tenure as Chairman of the Friends warranted review by the Society
and also for personal reasons. However, there has been no enthusiasm
from any quarter for a replacement. Under these circumstances Gavin has
subsequently offered, for the foreseeable future, to share the role as Co-
Chairman in order to spread the burden and make the role more
manageable for two already heavily committed professional people.



a) Development of a Safeguarding and Health and Safety Policy

Our Safeguarding Policy is in place but it was considered prudent that we
ensure that at any Event we organise we should ensure the venue has its
own Health & Safety Policy and at the beginning of the Event we should
bring to the assembled company relevant key issues such as fire exits, first
aid arrangements etc. as part of our Safeguarding awareness. It was agreed
that we do not have a responsibility to have a ‘First Aider’ on the premises
but we will hold essential first aid supplies if not already provided by a
venue.

b) Health & Safety

Gavin very kindly sourced a typical H&S guideline document that Martin
has developed to form the Finzi Friends Health & Safety Policy.

¢) Future Events

The Committee is eager to draw in non-members to our events and it is felt
that this may be helped by more events in London. It is also felt that our
Ashmansworth event, whilst moderately successful, is not as popular and
consequently we should consider limiting it to a more occasional and
prestigious event and perhaps not consistently every two years.

1.3 A Gift and an Appeal

As has been mentioned already, Finzi Friends are grateful for the kind and
generous donation sponsoring last year’s Ashmansworth event by one of
our valued Members, Mr John Sammons.

We would like to extend this invitation to anyone else who may wish to

sponsor any aspects of Finzi Friends’ activities, a gesture which would be
warmly welcomed
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2. Finzi Trust Report 2022

Report by Andrew Burn, Hon Secretary, Finzi Trust

2022 marked a significant year of change for the
Trust with two long-standing trustees, Robert
Gower and Liz Pooley, stepping down from their
roles as Chairman and Administrator respectively.
Robert became Chairman in 1997 and brought
inspiring leadership for 25 years: steering the
centenary celebrations of Finzi’s birth,
establishing the Finzi Trust Scholarships and
masterminding the wonderful stained glass
windows created by Tom Denny in the Lady
Chapel of Gloucester Cathedral, to name but three
of his achievements. Now living near Dundee,
Robert decided that he wished to resign as a trustee. He will be hugely
missed, but leaves with the whole-hearted thanks of the Trust for his
commitment and energy. Liz has so ably administered the day-to-day work
of the Trust since 1997, and also became a trustee in 2014. Her efficiency
is legendary and the Trust will continue to benefit from her skill as she
remains as a trustee and is chairing the Grants Sub-committee. With her
close friendship with the late Jean Finzi, whose generous legacy has
enabled a long-term future for the Trust, her new role will, in particular,
help shape this aspect of the Trust’s work.

Michael Rimmer, the Trust’s Hon Treasurer since 2017 also relinquished
this role. With his professional knowledge in investment, his advice and
skill has been invaluable in nurturing the income from Jean Finzi’s legacy.
As he has moved to Italy and pursuing new ventures he’s decided this is an
appropriate time to leave the Trust, which he does with trustees’ grateful
thanks. With new professional and family commitments Aileen Thompson
also resigned from the Trust, but in her time as a trustee, her advice on
fundraising and governance has been prudent.

Stepping into shoes like Robert and Liz’s is no mean task, but ably taking
over as the Trust’s Chairman is Stuart Ritchie KC. A former pupil of
Robert’s at Radley College whom he roped in to help on the 1987 Weekend
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of English Music, Stuart has pursued a career in law as a barrister. Since he
became a trustee in 2006 his guidance in legal matters has been laced with
the wisdom and skill for which he’s renowned among his peers. To assist
him in his role Stuart was anxious to have the support of a Deputy Chair, to
take particular responsibility for the creative output of the Trust and
Jonathan James, a professional musician, music educator and creative
workshop leader, and a trustee since 2020 has been appointed. Last, but by
no means least, Milla Cameron has become the Trust’s administrator.

During the course of the year a variety of grants were made, mostly to
support young musicians under the age of 25 where financial hardship
impeded their progress. These included grants toward the purchase of
instruments — bassoon, cello, saxophone — for instance. Awards were made
to Dartington Summer School and Leeds Lieder for bursaries enabling
attendance, and to the Royal Welsh College of Music and Drama and the
Royal College of Music for each conservatoire to award bursaries to
students facing hardship in the wake of the pandemic. The National Youth
Choir of Gt Britain received a grant to assist with its work with composers
under 25 as did the Rudolfus Choir.

Due to royalties from Finzi’s music largely ceasing in 2026, the Trust has
consciously been setting aside a proportion of its income to build an
endowment which will in the future enable the Trust to continue to support
the fostering of British music generally (without age restriction), including
the promotion of Finzi’s music. This means for the next three years general
grants are limited; nevertheless, organisations which benefitted in 2022
included the English Music Festival, the Havant Orchestra and the
Bridgnorth Sinfonia.

Artistically, apart from the Trust’s continued support to the Ludlow English
Song Weekend, the main project was the Sing Finzi! Competition, superbly
organised under the auspices of Boosey and Hawkes. The winners of the
singing and pianist categories were Kieran Rayner and Stephen McGhee,
and a special commendation was awarded to Sian Dicker. Hopefully the
awards and Kieran and Sian’s participation in the 2023 Ludlow weekend
will help take their careers further.
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3. Reports on Recent Events
3.1 Ashmansworth July 2022

As a preface to his catalogue of works Gerald wrote a summary of his
humanistic beliefs entitled ‘Absalom’s Place’. In an addendum written
some years later he drew a further conclusion “To shake hands with a good
friend over the centuries is a pleasant thing.....”

This is also the focus of our resolve and to come closer to affirming the
connection with the music and the people who share these connections,
what better place to uphold that credo than to return to the place where it
was written. So it was that in July last year we returned to Ashmansworth
to re-capture the experience we had to abandon in 2020 due to the
pandemic. The village and venues remain frozen in time and miraculously
so did the weather as we once again enjoyed the best of a glorious summer.

As usual the villagers were gracious in accommaodating our descent on their
otherwise peaceful location and indeed offered generous assistance
throughout the day. This included provision of a welcome coffee and
biscuits on arrival in the Village Hall, where the morning events took place,
commencing with our AGM, a report of which is given in Section 1. This
was followed by a scheduled talk from Raymond Yiu in discussion with
Martin Bussey.

Raymond is a London-based composer, jazz
pianist, conductor and writer on music. He is
the winner of a BASCA (British Academy of
Songwriters, Composers & Authors) Award
in 2010 (Northwest Wind), and nominated for
the same award in 2004 (Beyond the Glass),
2012 (Les Etoiles au Front), 2013 (The
London Citizen Exceedingly Injured) and
2018 (Mielo) respectively. Originally trained
~ as an engineer, Raymond was self-taught as a
composer until he undertook his DMus under
the auspice of Julian Anderson at Guildhall
School of Music and Drama in 2009. His
early work received the advocacy of the
American composer-pianist-conductor Lukas
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Foss. He has worked with ensembles and artists including BBC Singers,
BBC Philharmonic, Chroma, Concorde Ensemble, Ensemble 10/10,
London Sinfonietta, Lontano, London Symphony Orchestra and Nouvel
Ensemble Moderne.

Raymond went on to explain that he was born in Hong Kong, living there
throughout his childhood but as a teenager attended boarding school in
Canterbury, eventually completing his education at Imperial College
London. It was here that he experienced his first introduction to English
music and his first experience of Finzi through Gerald’s Eclogue which had
a significant influence on his musical development. Poetry was also
inspirational in his life leading him to explore setting it to music including
expanding this inspiration to song cycles.

His experience of Gerald Manly Hopkins and his connection to Robert
Bridges traced the path to Gerald Finzi, the exponent of song setting and
hence Raymond’s inspiration.

We were first introduced to Raymond when our own Jennie McGregor
Smith commissioned him to write the Song Cycle Dead Letters for one of
her Tardebigge English Song Weekends several years ago. It was chosen
elements of this cycle that were featured in the programme scheduled for
the afternoon recital during our Ashmansworth day. His cycle was formed
in the pattern of a drama, a conversation between poets of which there are
several well known English bards.

He described how there was often a shared meaning in the text chosen for
his cycles. He chose landscapes and cityscapes for representation in his
music, the latter being symbolised more in instrumental compositions.
Compositions have even been inspired by the Covid pandemic representing
the tragedy and those that suffered and even died.

Ray’s appreciation of the arts extends to inspirational paintings and
photographs within which he attempts to draw out meaning; what the artist
may have thought in composing the picture or scene and not entirely a
personal perspective. He tries to ‘describe’ through his music rather than
words. He tries to trigger memories and even multi-layer his music so that
themes of other composers may be triggered in peoples’ minds. He accepts
that composers set poems differently, reflecting their perception and
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thereby creating an alternative image, sometimes he feels, inaccurately,
although accepting this is subjective.

He confesses that, like Vaughan Williams, he has omitted lines of poetry to
enable the music to more accurately interpret the image of the poem he has
set, the theme within it, only omitting the lines the poet may have only
included himself for effect.

He generously admitted that he has created what he described as ‘junk’ in
his quest for perfection. He described his experience of reading Anthony
Burgess who wrote few poems but many stories making this difficult
reading for him and hence the struggle he had in setting the music.

He described how he felt that musical tempo isn’t important but needs to
reflect the mood, being aware of the quirkiness of the music and the need to
attempt to understand the composers’ or poets’ ideas and theme or what
was being attempted. Ray explained that he is always keen to interlace
themes and music and in this respect his song cycles can be performed
piecemeal, easily taken out of context, and this was exemplified in the
afternoon’s recital when individual songs were extracted from Dead Letters
and performed separately to great effect, interspersed with songs by other
COMpOSErs.

During a question and answer session following Raymond’s talk Barry
Linguard expressed an opinion that English Song was originally written for
the domestic market but professional singers now demand a more difficult
accompaniment to embellish their performance. Raymond countered this
by describing the intricacies of Schubert and Martin backed this up by
suggesting that Vaughan Williams’ Songs of Travel aren’t easy to
accompany.

To follow this discussion, a superb lunch was provided by an experienced

caterer, a lady based in the village, followed by a sunny saunter down the
lane to St James’ Church for our afternoon recital.
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Guests at Lunch
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We were grateful to our own Gavin Roberts for providing the
accompaniment to his inspired choice of tenor soloist Jonathan Hanley.
Their programme, whilst eclectic, was expertly dovetailed and provided
variety for all tastes. As already mentioned a selection of Ray’s songs were
interspersed throughout the recital, taken from his Dead Letters. Each of
the songs were an entity in their own right and the cycle didn’t appear
fragmented, such was the quality of each individual song. They therefore
enhanced the programme which included songs by Britten, Vaughan
Williams, Quilter, Purcell and others. In addition, Gavin included two
pieces for piano taken from Howells’ Clavichord. And finally but not least,
Finzi himself, concluding with Since we loved, a setting of Robert Bridges’
poem. Gavin described the programme as '‘Musical landscapes: Imagined,
Remembered and Reflected' and he set the mood perfectly. There was
emotionally charged depth to the choice, reflecting time and place, the
musical history of the location.

As always, Gavin’s accompaniment and indeed, solo items, were faultless
and beautifully executed. It is a privilege to listen to his delightful touch
and interpretation.

It was also a privilege to have Jonathan
Hanley as our soloist, an outstanding voice
delivered so sympathetically to each chosen
compositions. He judged the mood
faultlessly, his delivery enhancing the
poetry and the theme which made an
unforgettable performance. No wonder
Jonathan is sought after and he will never
disappoint.
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The Artists after performance — Gavin Roberts, Raymond Yiu and
Jonathan Hanley

The afternoon concluded with the opportunity to view Church Farm garden
and enable Members to cement their memories and bid their farewell to the
close association to our admired composer. This was followed by tea and
cakes in the Village Hall before departure.




3.2 The Ludlow English Song Weekend, 8, 9,10" April 2022.
A Report by Geoffrey Allan Taylor.

The 2022 festival, much anticipated, was as skilfully planned as ever to
return to ‘normal service’. Three days of the most stimulating events with
outstanding vocalists and instrumentalists in the splendid St Laurence’s
Church, and also back this year in the newly decorated Assembly Rooms
with its raised seating for a better viewing and listening experience.

We began on the Friday evening with ‘Lord, Come Away’. Two of the
brightest stars in the vocal galaxy, mezzo-soprano Claire Barnett-Jones and
tenor Nicky Spence combining the secular with the sacred. The secular
being firstly from the inspiration of a collection of Scottish Airs. Erik
Chisholm treated us to nine of his songs, shared between the contrasting
voices. Some well-known tunes skilfully incorporated, as in ‘Sixty Cubic
Feet’. The set ended with Claire singing ‘Home Sickness’ with its
simplicity and beauty. This she followed with three of Richard Rodney
Bennett’s songs, ‘A History of the Thé Dansant,” jazzy and sophisticated.
In the songs of New York composer Charles Tomlinson Griffes we again
touched on Celtic mysticism and mythology with Nicky singing ‘Three
songs of Fiona Macleod’ matched by sophisticated piano. Claire then
treated us to two songs by Edmund Rubbra, ‘Take, O take those lips away’,
a Shakespeare setting, followed by ‘Why so pale and wan?’ words by Sir
John Suckling. At this point it was refreshing to have Rosalind Ventris
bring the enhancing tones of the viola to the stage with Edmund Rubbra’s
“Two Sonnets of William Alabaster’, ‘Upon the Crucifix’ and ‘On the Reed
of our Lord’s Passion’, a short viola postlude linking the two songs. Nicky
and Rosalind and then treated us to Ralph VVaughan Williams’ Four Hymns.
The recital finishing fitly with Benjamin Britten’s Canticle 2: ‘Abraham
and Isaac’ sung by Nicky and Claire supported by artistic director lain
Burnside as ever on the piano.

At 9.30pm came ‘Lute Songs by Candlelight’ given by tenor Robert
Murray with Elizabeth Kenny playing lute and theorbo in a delightful
sequence of songs by John Dowland, Samuel Akeroyde, John Blow and
Henry Purcell. ‘Go Lasse go’ was an encore enhanced by some members of
the audience.

Saturday began in the assembly rooms with ‘Looking Forward’, Anthony
Pinching taking charge in a lively discussion surveying the content of the
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weekend, being joined by the distinguished Radio 3 presenter Donald
Macleod, tenor Robert Murray, and composers Julian Phillips and Martin
Bussey to give insightful introductions to their new works.

At 11.30 am came ‘My Own Country’, one of the highlights of the festival.
lain was joined by Benjamin Appl, one of today’s most acclaimed German
baritones. They both assembled a programme interweaving well-loved
English songs and German Lieder, a fascinating exploration of both their
common ground and their differences. This encompassed and compared
songs by composers Vaughan Williams, Somervell, Gurney, Butterworth,
Finzi, Quilter, Coates, Warlock, Weir and Muhly with Wolf, Schubert,
Mahler, Beethoven, Brahms and Grieg. There was a skilful linking of
similar subject matter, setting off with morning marching footsteps and
ending with evening songs convincingly and enjoyably presented, “Who is
Silvia’ being an apt encore.

At the Saturday afternoon session the Carice Singers under the director
George Parrish were welcomed to give a concert of sacred works under the
title ‘Flight of the Turtle Dove’, beginning with Vaughan Williams ‘O Vos
Omnes’ and ending with his impressive Mass in G minor in this 150"
anniversary year of his birth. In between these two works we had hymns by
his women students: Imogen Holst’s ‘A Hymn to Christ’, Elizabeth
Maconchy’s ‘A Hymn to God the Father’(most telling), Jane Joseph’s ‘A
Hymn to Whitsuntide’ and a first performance of Ina Boyle’s ‘Caedmon’s
Hymn’. As an encore was a very moving rendition of RVW’s folk
arrangement of ‘The Turtle Dove’, beautifully concluding the concert.

At 4.30pm was the “Young Composer Recital’, chaired by Martin Bussey
leading the discussions with a chance to hear four specially written new
works by Christopher Churcher, William Harmer, Emily Pedersen and
Leoni Hughes-King, all admirably performed by soprano Helena Moore,
tenor Florian Panzieri, and baritone Johannes Moore, with Mark Rogers
and Nicole Ng the supporting pianists.

The evening recital entitled ‘A Brother Abroad’ took its title from Martin
Bussey’s new composition, the main and concluding work of the evening, a
setting of a text by Anthony Pinching telling the dramatic story of Peter of
Bologna, who dedicated St John’s Chapel Pinner in 132. The cantata was
commissioned by the Pinner Music Festival to mark the 700™ anniversary
of the church’s Dedication in 2021. It exploits the possibilities of baritone
voice, wonderfully and clearly sung by Marcus Farnsworth, with an equally
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impressive ensemble of flute, horn and percussion played by Emma
Halnan, George Strivens and Chris Brannick in many fascinating musical
combinations. Beginning the recital was Richard Rodney Bennett’s
‘Summer Music’ for flute and piano played by Emma and pianist Nicole
Ng followed by the first performance of ‘The Country of Larks’ by Julian
Philips, a miniature cantata for tenor, sung by tenor Robert Murray, with
horn played by George and with Mark Rogers on piano. The text was taken
from Robert Louis Stevenson’s ‘An Autumn Effect’ and the work built to a
climatic and imitative ‘Lark song’ in the Chiltern landscape. Following this
work in the concert programme was a percussion display by Chris who
perhaps unknowingly was competing with a blackbird’s delightful evening
song in progress outside the church.

At 10.00am on the Sunday morning came ‘Life Writing in Music and
Beyond’ in the assembly rooms. We were captivated by a distinguished
panel of guests, Kate Kennedy the Gurney specialist, novelist Patrick Gale,
and renowned Radio 3 broadcasters Donald Macleod and lan Skelly. lan
led the fascinating discussions into the joys and tribulations of musical
lives covering the presentation and handling of the complexities of
composers they have had to deal with.

At 11.30am was ‘The Young Artist Masterclass’ with Marcus Farnsworth
and lain Burnside. The Five outstanding young performers we met earlier,
Johannes and Mark, Florian and Nicole and Helena presented much loved
English songs. ‘The Phantom’, ‘To Joy’ and ‘Oh Fair to See’ by Finzi,
‘Come Sing and Dance’ by Howells, ‘In Flanders’ by Gurney and ‘The Red
Vineyard’ by Ben Moore, a setting of a letter by Van Gogh. All delivered
with much insightful and valuable advice by Marcus and lain.

The main event of the closing afternoon concert was the interestingly titled
“Still Alive and Frying Bacon’ chosen from one of the Gerald Finzi letters
from the invaluable tome assembled by the indefatigable Diana McVeagh.
Between each of the carefully chosen well known favourite Finzi songs,
which were sung splendidly by tenor Robert Murray and baritone James
Atkinson, we had the distinguished readers Kate Kennedy, Donald
Macleod and lan Skelly reading choice extracts. An added extra item of
interest was a new setting of words from a Finzi letter by Martin Bussey,
entitled ‘In days like these’. Mastermind of events, Iain the inimitable drew
on all his pianistic experience to guide us smoothly through, and many
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thanks must go to him and Steve Catanach and the rest of the team for all
their hard work to make the Festival so successful.

For those who were able to stay on, two extra events took place. ‘Meet the

Author Patrick Gale’ talking about his new novel, Mothers Boy, and Choral
Evensong in St Laurence’s Church.
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4. Future Events
Various Dates — “Before and After Summer”

Baritone Matthew Clark includes performances of Finzi’s Before and after
summer in recitals this summer together with pianist Richard Lennox.

Here are the details:

St Mary’s Church, Painswick - Sunday 21 May, 2pm

Christ Church, Cheltenham - Sunday 4 June, 2pm

Bristol Music Club - Sunday 18 June, 2pm

The Firs, The Elgar Birthplace Museum, Worcester - Sunday 25 June, 1pm
& 3pm

More details are on the front of the Finzi Friends website.

4 June 2023 — Hamilton Terrace and St John’s Wood Church

This FREE event arranged by the Finzi Friends will consist of a walk from
Hamilton Terrace, the birthplace of Gerald Finzi, followed by refreshments
and a recital in St John’s Wood Church a stone’s throw from Hamilton
Terrace and on the western edge of Regent’s Park.

The walk will also feature the former residences of more famous music and
literary composers and authors along the way and will start outside 93,
Hamilton Terrace at 14.00 hours. For your electronic device the Postcode
is NW8 9QY and the nearest tube station is Maida Vale.

After the walk, it will be just a short distance to St John’s Wood Church for
refreshments followed by a recital lasting approximately an hour
commencing at 16.00 hours. The recital will be given by Robin Bailey,
tenor and Libby Burgess, piano and the programme will include John
Joubert’s Five Songs, newly published as a set by Novello along with other
English song.

Should you wish to only attend the Recital, you will have access to the
Church from 3.15pm and tea and biscuits will be available from 3.30pm.
We should be grateful if you would let us know if you are attending either
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the full afternoon event or just the Recital so that we are aware of numbers
in attendance.

Please contact Eric on erichazelwood888@btinternet.com with your
proposals.

Please also see the attached Flyer for this event for further details.
9 September 2023 - Chosen Hill

We have now enjoyed a number of successful visits to this delightful
location which offers splendid facilities with associated Finzi connections.
Commencing in St Andrews’, Churchdown at the bottom of the hill, we
will once again take the opportunity to hold our AGM in the morning
following a welcome coffee. This will be followed by a talk by our
honoured guest Philip Lancaster, long associated with the Finzi Friends.

§ Philip Lancaster has brought to our attention
the latest publication by poet Katharine
Towers. Her book ‘Let him bring a shrubbe’ is
a series of poems about Gerald Finzi and the
title 1s taken from Finzi’s ‘Absolom’s Place’,
his summary of his humanistic and artistic
beliefs. Philip has offered to accompany her to
our event where she would be able to tell us
about its development and also offer copies for
sale. This will be in the form of a discussion
between Philip and Katy.

Katharine Towers is a British poet who P
studied modern languages at St. Hilda's College, o
Oxford. She has published one , :

poetry pamphlet and three poetry collections. '

Katharine is the recipient of numerous awards,
including the Seamus Heaney Centre for Poetry
Prize for her first poetry collection, The Floating
Man, and was shortlisted for the T.S. Eliot
Poetry Prize for her second collection, The
Remedies'.
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Lunch will be taken in congenial company and to avoid potential catering
uncertainties you are once again invited to bring your own packed lunch, a
successful method on former occasions.

The afternoon performance will include an instrumentalist (a clarinettist is
proposed) interspersed with readings from Katy’s new book of poems and
the music of Finzi that inspired them. In addition there will be a
performance of some of Ivor Gurney’s music, together with Herbert
Howells.

Once again there will be an opportunity to ascend Chosen Hill to take in
the magnificent views of the Malvern Hills and the Cotswold escarpment
and to see the Sexton’s Cottage, a welcome haunt of Gerald and Joy during
the Three Choirs Festivals.
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5. Finzi and William Busch - Letters

In the January 2023 edition of the Finzi Friends e-bulletin we featured the
happy chance whereby baritone Peter Edge received an unusual Christmas
present in 2022 from composer John Whittaker. Peter, who is currently
engaged in English Touring Opera’s 2023 season, was given a score of
Finzi’s Let Us Garlands Bring.
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As you can see from the photograph, the score was the one originally given
by Finzi himself to composer William Busch and is signed by Finzi. (To
celebrate, Peter recorded It was a lover and his lass for us together with
pianist Frasier Hickland. You can access their recording on the Finzi
Friends website.) We promised a longer feature on William Busch in this
newsletter and the following gives some pointers to some of the musical
content in his exchanges with Finzi.

William Busch (1901-45) became a
regular correspondent of Finzi’s. Of
German descent, though born in North
London, he too was a composer and
also a pianist. There has been recent
interest in Busch in terms of
recordings. This includes a release of
his songs in August 2022 by Lyrita,
alongside songs by Finzi and Head.
The singers on the disc include
Roderick Williams, Diana Moore and
. Robin Tritschler, alongside pianist

~ John Reid. (SRCD409). All of
Busch’s piano music was recorded by
Simon Callaghan on another Lyrita CD
released in October 2022 (SRCD408).

Busch was an enthusiast for Finzi’s music (the first letter from Busch in
Diana McVeagh’s Gerald Finzi’s Letters, 1915-1956, N0.228, concerns his
promotion of Finzi’s Intrata for performance by a friend of his - the
movement which was later to form the opening of Dies Natalis). Busch
also became a family friend, with much other correspondence containing
domestic details (see Letters N0.581 discussing the birth of their respective
children and No.657 where the men swop photos of their children) as well
as musical matters such as performance of Busch’s Piano Concerto in a
two-piano version in October 1938. In his response to hearing Busch’s
concerto (Letters N0.497), Finzi was characteristically frank about
improvements he perceived necessary in the work, particularly to do with
the scoring. He was even more frank in later letters about Busch’s pianistic
abilities! (Letters N0s.507 and 519) Finzi’s first letter about the concerto

27



includes insights into his views of other musicians who he thought Busch
might approach for help — including a slightly backhanded commendation
of Gordon Jacob. (Busch opted to approach Edmund Rubbra in the end,
Letters N0.499). Such letters show Finzi’s generosity of time and spirit
with those in his ‘circle’, given he himself was at that point finishing
preparation of Dies Natalis for the ill-fated planned premiere at Hereford
Three Choirs Festival in 1939 (Letters N0.498). The correspondence at this
time also shows the general openness amongst many composers to
discussion of each other’s work. Vaughan Williams’ comments to Busch
on the concerto play-through (reported by Busch in Letters No.505) are
another example of free exchange and positive criticism amongst this group
of composers.

The latter half of Letters No.348 reveals much about Finzi’s views on the
act of composition, as do letters to so many of his composer friends. In this
instance, the focus is on structure and its relationship to tonality. The
handling of musical structure is an element in Finzi’s music where opinions
of Finzi’s skill tend to differ, for example with regard to the Cello
Concerto. To have Finzi’s thoughts as laid out to Busch is helpful. Maybe
the related comment of Vaughan Williams that he couldn’t tell if a piece
ended in a key other than that in which it began should act as a salutary
warning regarding over-zealous focus on tonal matters per se. Busch
himself certainly appreciated it (Letters N0.649). The exchanges of letters
also throw a light on wartime music making (see Letters Nos.672/673 and
682/683). The sense of musicians parched of the musical experiences that
had hitherto been their life blood is palpable. Finzi’s parting remark in
No.683 about Clementi (1752-1832, Italian pianist and composer based in
London in the early 19th century) having ended his days in Evesham is a
typically charming touch! One senses that such knowledge was always at
Finzi’s fingertips. Those following current events at the BBC around
classical music will enjoy Finzi’s deprecating reference to ‘the usual BBC
shemozzle’ in No.688! As the war proceeds there is also a sense of
frustration for both composers in the very limited time they have to write
(Letters Nos.740 and 741). This is evident in N0.769 particularly where
Finzi recounts that, although successful (little could he know how
enduringly successful they would become!), his composition of the Five
Bagatelles drew a lot on earlier work. Such observations become telling
when one reads Joy Finzi’s Journal entry printed on p.501 of Letters,
recounting Finzi too tired to sit at the piano and, saddest of all (but so
poetic) writing that ‘“Tunes do not even come to trouble him now’. Yet
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sadder still, given the optimism evident in the letters between Finzi and
Busch as the end of the war could be foreseen, (another insightful exchange
about songs occurs in Letters No. 822/823) is to read of Busch’s
unexpected death in 1945, cutting off the chance of further musical
development.

| have left until now the focus of some of the most substantial
correspondence between Finzi and Busch. This relates to the events
preceding Word War 11, the subsequent course of the war, and each man’s
view of Nazi ethos, the response of Germans to it and that of both Finzi and
Busch.

Themes which crop up in these letters are wide-ranging . They show an
inclination on Finzi’s part to make far-ranging comparisons of the
contemporary situation with notable events across many centuries,
including the Huguenots, the trial of Sir Walter Raleigh and the French
Revolution. Whatever the view one might take of such comparisons (they
don’t suggest Finzi subscribes to relativist philosophy) they demonstrate
Finzi’s curiosity and historical knowledge. Pacifism becomes an important
thread as Busch appears before a tribunal regarding his conscientious
objection to military service. The letters reflect some well-known beliefs
of Finzi’s: Letters N0.493 reflects his view that ‘parentage means very little
compared with one’s environment’. Letters N0.411 shows Finzi unafraid
to challenge directly what Busch writes. Interesting to modern eyes is
Finzi’s comparison of ethical considerations about race with what his views
might be if his sons made particular choices of spouse (Letters N0.506).
Appearing twice in his letters to Busch is Finzi’s statement that ‘a song
outlasts a dynasty’. This view, with its Hardyesque language (see
McVeagh: Gerald Finzi His Life and Music p.115 for more context) has
come to be regarded as a core plank of Finzi’s artistic credo. Itisan
attractive concept for any composer — that your work will retain intrinsic
value despite changing fashions, political movements and leaders. It makes
a fascinating contrast with current views (of grant-giving bodies at least)
that new music and other art must be anchored in the ‘now’ and in the
community. All these themes deserve more space than this newsletter can
provide and | aim to return to them in the 2023 edition of the Finzi Journal.

Busch is but one of the many close musical correspondents of Finzi but
there is an undeniable warmth in their exchanges. Doubtless this was
nurtured in their deeply philosophical discussions referred to above as well
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as in their frank musical exchanges. Finzi’s characteristic generosity of
spirit seems reciprocated by Busch. As with Finzi himself, one can but
ponder on ‘what might have been’ for Busch.

Martin Bussey
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